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Abstract: Studiul desenului dupd naturd
presupune o operatie complexd de perceptie-
reprezentare a realitdtii obiective si de
reproducere a ei cu mijloacele de limbaj plastic,
avand ca obiectiv primar, transfigurarea
structurilor naturii In structuri plastice expresive.

Desenul din imaginatie presupune o cu
totul altd abordare metodicd. Dacd la desenul
dupa naturd una dintre principalele metode de
obtinere a imaginii este metoda algoritmica,
aceasta presupunand o suitd de operatii
desfagurate 1intr-o anumitd secventialitate si
ordine aici strategiile didactice trebuie axate pe
obtinerea imaginii plecind de la alte date.
Sensul,semnificatia, scopul desenului din
imaginatie are cu totul alte destinatie.

Complexitatea desenului din imaginatie
presupune, pe de o parte, un efort intelectual mai
mare, o procesare sau o sintezd a imaginilor ,
precum si ordonarea lor in cadrul unei structuri
compozitionale coerente capabile sd transmitd o
idee un sens, o semnificatie.

Cuvinte cheie: desenul,
plastic/vizual, linia, metoda

limbaj

Desenul este un limbaj abstract si un
mijloc de comunica ca oricare alt limbaj
inventat de inteligenta umana. Desi desenul
este atributul unei vocatii, din perspectiva
educatiel plastice, el capdtd functii de
formare in principal a perceptiei si
reprezentdrii grafice a lucrurilor , fiintelor si
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Abstract: The study of drawing inspired
by nature implies a complex operation of
perception — representation of the objective reality
and its replica by means of plastic language,
having as main objective the transfiguration of the
nature’s structures in expressive plastic structures.

The drawing from imagination implies a
totally different methodic approach. If at the
drawing inspired by nature one of the main
methods of obtaining an image is the algorithmic
method, this one being composed of a succession
of operations following a certain sequence and
order here the teaching strategies must be placed
on the obtaining of the image starting from other
data. The meaning, the goal of the drawing from
imagination has an entirely different destination.
The complexity of the drawing from imagination
supposes, on one hand, a bigger intellectual effort,
a synthesis of the images as well as their ordering
ina
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The drawing is an abstract language
and a mean of communication as any other
language invented by the human intelligence.
Although drawing is attributed to a vocation,
from the plastic education perspective it has
formations functions of the perception and
graphic representation of the things, beings
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fenomenelor ce ne inconjoard pe de o parte,
uriase de a investiga cu ajutorul mijloacelor
tipice  desenului, psihismul copilului,
capacitatea sa imaginativd de a proiecta
forme, lucruri , stdri, impresii, situatii noi
expresive si inventive care Imbogatesc fondul
creativ al elevilor.

Incepand cu clasa a V-a, educatorul
trebuie sa-si gandeasca si sa aplice o strategie
performantd pentru predarea disciplinei
Educatie Plastica - Studiul desenului dupa
natura - proiectand obiectivele propuse si
oferind un cadru adecvat desfasurarii
lectiilor de desen. Aceasta strategie pleaca
firesc de la ordonarea unor norme si
conventii si fixarea unei conduite, de Ia
stabilirea unor cerinte de ordin material ce
presupune ca elevii sd respecte ceea ce
profesorul a stabilit cu ocazia lectiilor de
debut. Si anume: Elevii trebuic sa se
conformeze pentru a aduce la orele de desen
materialele necesare unei bune desfasurari a
lectiilor.

Profesorul trebuie sa aleaga cele mai

potrivite metode si  procedee privind
acumularea de priceperi si deprinderi
specifice  desenului, tindnd cont de

particularitatile de varsta, de nivelul gindirii
elevului in procesul analizd — sinteza,
specific desenului dupa natura. Educatorul va
alege cu tact cele mai importante materiale
didactice, ce vor facilita Intelegerea
problemelor propuse prin temele plastice.

Studiul  desenului  dupd naturd
presupune o operatie complexa de perceptie-
reprezentare a realitdtii obiective si de
reproducere a ei cu mijloacele de limbaj
plasticc, avand ca  obiectiv  primar,
transfigurarea structurilor naturii in structuri
plastice expresive.

Lectiile de desen dupa naturd trebuie
sa fie in asa fel structurate incat sa ofere o
desfasurarea fireascda a unor metode de
observare si de masurare a elementelor
propuse a fii desenate, urmand ca in procesul
urmator ele sd fie paginate si proportionate
pentru a fii amplasate in campul /spatiul

and phenomenon that surrounds us on one
hand and on the other, from the imagination
perspective, it opens vast possibilities to
investigate, with the help of the means
characteristic to drawing, the psychic of the
child, his imaginative capacity to project
forms, things, states, impressions, new
expressive and inventive situations that enrich
the creative core of the pupils.

Beginning with the fifth class, the
teacher must build and apply a performing
strategy to teach the discipline — Plastic
Education — The Study of Drawing inspired
by Nature — fulfilling the proposed objectives
and offering a proper frame for the drawing
lessons. This strategy begins naturally with
the organization of some norms and
conventions and establishing a behavior and
also with the establishing some material
demands stating that pupils must respect the
material given by the teacher during the first
lessons. More exactly the pupils must bring
to the drawing lessons the necessary materials
for a good lesson.

The teacher must chose the proper
methods and procedures for teaching the
skills specific for drawing paying attention to
the pupil’s age and mind in the process of
synthesis — analysis characteristic to drawing
inspired by nature. The teacher will chose wit
tact the most important didactic materials that
will facilitate the wunderstanding of the
problems suggested by the plastic themes.

The study of drawing inspired by
nature implies a complex operation of
perception — representation of the objective
reality and its replica by means of plastic
language, having as main objective the
transfiguration of the nature’s structures in
expressive plastic structures.

The drawing lessons inspired by
nature must be structured in order to offer a
natural unfolding of some observation and
measurement methods of the elements that
had to be drawn; in next step, the elements are
framed in pages and receive the proper
proportions for being placed in the plastic
space. These situations must be approached
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plastic. Aceste situatii trebuie abordate de la
simplu la complex , usor —greu, urmarind
totodatd amplasarea formelor dupa reguli
perspectivice precise. A se studia anterior
perspectiva lineara — folosita preponderent in
spatializarea artei Renasterii dar si ulterior
cand Leonardo adauga conceptul perspectivei
atmosferice (tehnica sfumato) .

in acest sens  materialele
demonstrative trebuie alese cu grija pentru a
contribui la indeplinirea obiectivelor propuse
. La inceputul temelor de desen, in clasele V-
VI se recomandd ca motivele (natura statica
) sd fie compuse din forme simple :cub
,piramida, forme poliedrice plane simple,
acestea oferind posibilitatea unei corecte
constructii a formelor si o justd intelegere a
volumului, precum si asigurarea unei
veridice asezdri in spatiul plastic prin
intermediul  notiunilor de  perspectiva
asimilate . Materialele didactice ce vin In
sprijinul elevilor, cum sunt albumele de arta
imaginile grafice schematizate, proiectiile
video ,vor completa si facilita intelegerea
temelor si fixarea noilor cunostinte si abilitéti
Acestea pot fii combinate metodic si cu
desenul la tabla, acesta fiind un exemplu
didactic personal si care are un aport mare de
interactivitate , starnind interesul si
simplificand intelegerea.

Odata cu intelegere si reprezentarea
formelor simple se poate trece la formele
eliptice de rotatie cum sunt sfera si derivatele
eliptice ,vase, ovoide complexe (clasa a VII —
a s1 a VIII). De un mare ajutor este aranjarea
logica spatiald si dispunerea  luminii si
umbrei , a eclerajului - printr-o regie - care sa
confere obiectelor o cat mai mare reliefare
volumetricd. Elevii vor dobandii competente
in zona gandiri rational — critice creative,
autoevaluandu-se si evaludndu-si colegii.
Analiza plastica este recomandata ca metoda
de fixare a unor cunostinte prin interactiune
vizualda , contribuind substantial la
dezvoltarea gandirii plastice critice si a

Invitarea reprezentdrii formelor in
spatiu  prin desen trebuie sd contind

from simple to complex, easy-hard paying
attention in the same time at placing the forms
following perspective and precise rules. One
such rule is the study of the linear perspective
often used in the Renaissance art but also
when Leonardo wuses the concept of
atmospheric  perspective  (the  sfumato
technique).

Taking into consideration all the
information mentioned above, the
demonstrative materials must be carefully
chosen so they fulfill the intended objectives.
At the beginning of the drawing homework, at
the fifth and six grades is recommended that
motives (static nature) should be composed of
simple forms: cube, pyramid, simple, plane
forms, all these offering the possibility of a
correct construction of forms and the right
understanding of the volume as well as the
lifelike framing in the plastic space helped by
the assimilated perspective notions. The
teaching materials that help pupils like the art
albums, the synthesized, graphic images, the
video projections will complete and facilitate
the understanding of the homework, new
knowledge and abilities. All these can be also
combined with the drawing on the blackboard
this one being a personal teaching method
with a great degree of interactivity provoking
interest and simplifying understanding.

Once that simple form has been
understood and represented the teacher can
pass on to elliptic forms of rotation as the
sphere and elliptic derivate: vases and
complex ovoid (the seventh and eighth grade).
Of a great help is the logic, special
arrangement and the disposition of light and
shadow, of the artificial light — by stage
direction — that gave the objects a greater
volume enhancement. The pupils will acquire
competences in creative, critical — rational
thinking, self — assessing and evaluating their
colleagues. ~ The plastic analysis is
recommended as method of understanding
some knowledge by visual interaction,
substantially contriuting to the development
of critical, plastic thinking and pupil’s
sensibility.
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urmatoarele teme :Tehnici de valoratie —
gradatii valorice prin care se realizeazd
veridicitatea si caracterul  formei si al
spatiului. Linia — element de constructie a
formei, principalul mijloc de limbaj plastic.
Linia element al miscarii si al ritmului
plastic. De asemenea, este necesard o
diversificare a mijloacelor tehnice si de
expresie pentru a Inldtura rutina si
idealizarile, accentul cazand pe constructie si
obtinerea rezultatelor plastice-expresive. Se
recomanda diverse modalitdti de a desena : ,,
Schita, Proiectul,Studiul, Cartonul, Desenul
direct pe zid, Desenul dupa desen — Copia ”
(1)

Dintre acestea Studiul este cel care confera
un algoritm potrivit fixarii unor cunostinte si

dezvoltarea unor abilitati practice de
reprezentare.
,»Odata conceput vizualizat prin

proiect, apare necesitatea aprofundarii in
real al unor detalii din cadru, ce vor servi
mai apoi la transpunerea in  material
definitiv a proiectului. Aceasta se realizeaza
prin desen executat direct dupa modelele din
naturd. De cele mai multe ori, au o functie
subordonata(...) dar studiul poate fi si
obiectul unui exercitiu de descifrare a naturii
de catre un invatacel. ” (2)

Prin desen elevii vor avea competenta
de a percepe linia ca agent de constructie a
arhitecturii formei, exersand prind diverse
tipuri de linii si 1n corelare cu celelalte
mijloace de limbaj plastic, modalititi de
recompunere a imaginii obiective observate
in structuri plastice. Aceste strategii metodice
vor fii continuate pe perioada claselor
gimnaziale, crescand progresiv factorul
complexitdtii, urmdrindu-se unitatea 1In
diversitate si invers . Este necesar ca periodic
sd se efectueze evaludri care sd masoare
atingerea obiectivelor propuse de profesor.

Desenul din imaginatie presupune o
cu totul altd abordare metodicd. Daca la
desenul dupa naturd una dintre principalele
metode de obtinere a imaginii este metoda
algoritmica, aceasta presupunand o suitd de
operatii  desfasurate  intr-o  anumita

The learning of the representation of
forms in space by drawing must contain the
following themes: Valoration techniques —
valor gradations that give credibility and
character to form and space. The line —
element of construction of the form, the main
mean of plastic language.The line element of
movement and plastic rhythm. It is also
necessary a diversification of the technical
and expression means to eliminate routine and
sublimations, the accent being placed on the
construction and the obtaining of the plastic-
expressive results. It is recommended
different modalities of drawing: “The draft.
The Project.The Study.The Carton.The
drawing on the wall. The drawing after a
drawing — The Sketch” (1)

Using drawing pupils will be able to
perceive the line as an agent of construction
of the form’s architecture exercising by
different types of lines and in correlation with
the other means of plastic language, means of
recomposing an objective image observed in
plastic structures. These methodic strategies
will continue in high school, increasing
progressively the factor of complexity and
having as a goal the unity in diversity and
vice versa. It is necessary to made evaluations
periodically that measure the fulfillment of
the objectives proposed by the teacher.

The drawing from imagination implies
a totally different methodic approach. If at the
drawing inspired by nature one of the main
methods of obtaining an image is the
algorithmic method, this one being composed
of a succession of operations following a
certain sequence and order here the teaching
strategies must be placed on the obtaining of
the image starting from other data. The
meaning, “the goal” (3) of the drawing from
imagination has an entirely different
destination.

The complexity of the drawing from
imagination supposes, on one hand, a bigger
intellectual effort, a synthesis of the images as

well as their ordering in a coherent,
compositional structure capable of
transmitting an idea, a meaning a
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secventialitate si ordine aici strategiile
didactice trebuie axate pe obtinerea imaginii
plecand de la alte date. Sensul,semnificatia,
,scopul” (3) desenului din imaginatie are cu
totul alte destinatie.

Complexitatea desenului din
imaginatie presupune, pe de o parte, un efort
intelectual mai mare, o procesare sau o
sintezd a imaginilor , precum si ordonarea lor
in cadrul wunei structuri compozitionale
coerente capabile sa transmitd o idee un sens,
o semnificatie.

Obiectivele si competentele desenului
din imaginatie la segmentul de varstd
cercetat:

- Elevii vor avea competenta sa cunoasca
principalele structuri ordonatoare ale unei
compozitii compozitia inchisd si deschisa,
statica si dinamica, cele mai uzitate structuri
geometrice ca armaturi stabile sau dinamice
capabile sa ordoneze elementele
compozitionale ale unui desen.

- Sa formeze la elevi abilitati si competente
creative de a compune forme figurative sau
nonfigurative si a le amplasa in spatiul bi sau
tridimensional.

- Exercitiile grafice vor dezvolta capacitatea
imaginativa a elevilor , ei avand competenta
si capacitatea imaginativa, ca dupa ce au citit
un text literar sau o poezie, sd propuna
propria  imagine  narativ-poeticad, cu
mijloacele specifice desenului prin : punct,
linie, forma, pata, suprafata.

Desenul din imaginatie este poate cea
mai eficienta tehnica metodicd de deblocare a
creativitatii, neavand constrangerile pe care
le are desenul dupd naturd , rezultatele
obtinute incurajand creativitatea .Permite
utilizarea aplicarii unor mijloace tehnice
extinse care poate duce la obtinerea unor
expresivitati crescute si la o mai mare
atractivitate din partea elevului din segmentul
de varsta evocat. Se recomanda, ca tehnici,
pe langa cele traditionale, desenul in pastel
cretat sau uleios, desenul 1n tusuri sau bait
realizat cu un bat ascutit sau cu pensula intr-
un laviu monocrom - desenele de mai scurta
duratd tip schitd sau crochiu- tehnici

significance.

The objectives and the competences of
the drawing from imagination at the
researched segment of age are:

- The pupils will have the competence to
know the main structures of a
competence, the competence closed and
opened static and dynamic the most used
geometrical structures as stable and
dynamic armatures capable of ordering
the compositional elements of a drawing.

- To form at the pupils abilities and
creative competences to compose
figurative and nonfigurative forms and to
place them in the bi or tridimensional
space.

- The graphic exercises will develop the
imaginative capacity of the pupils who
have it so, after they read a text to be
able to propose their own narrative-
poetic image with the specific means of
design by: point, line, form, spot,
surface.

The drawing from imagination 1is
perhaps the most efficient methodic technique
of unlocking creativity, unbounded by the
constraints of the drawing inspired by nature,
the results obtained encouraging creativity. It
allows the use of some extended technical
means that can lead to some significant
expressivities and to a greater attraction from
the pupil belonging to the evoked segment of
age. It is recommended as techniques, beside
the traditional ones, the drawing in chalked or
oily pastel, the drawing in touches made with
a sharp stick or with the paintbrush in a
monochrome color — the drawings of shorter
time such as sketches - techniques borrowed
from graphics as frotaj and monotipia. These
experimental procedures bring that willing to
work, of inspiration — the uniqueness of ideas
is much superior to that of the drawing
inspired by nature — that can transform the
drawing lesson in a pleasant moment
culminated by notable esthetic results.

The home works proposed by the
teacher have, of course, numerous plastic
solutions which he must know how to handle,
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imprumutate din graficdi ca frotajul si
monotipia. Aceste procedee experimentale
aduc acel declic al poftei de Ilucru, al
inspiratiei —unicitatea ideilor este mult
superioara desenului dupd natura - care poate
face din lectia de desen un moment placut
incununat de rezultate estetice notabile.
Temele propuse de profesor comporta
desigur mai multe solutii plastice pe care
acesta trebuie sa stie sd le gestioneze,
existand pericolul ca educatorul sa ceara prea
multe restrictii, stopand Tn mod gresit
creativitatea. Cred ca cel mai oportun mod de
lucru din punct de vedere didactic si metodic
este sistemul de lucru modular , in functie de
abilitatile si fondul creativ al unor grupuri de
elevi sau al cazurilor de exceptie.
Neprecizarea unei teme - chiar si
minimal-sau a unor date tehnice , anume cum
va fii conceput acel desen, care va fii
dominanta mijloacelor de limbaj, va
introduce multa confuzie si deruta. De aceea,
educatorul trebuie sa aibd multd abilitate
metodicd, ajutdnd fiecare propunere a
elevului printr-o precizare a celei  mai
potrivite tehnici in care sa se exprime.
Note :
(DIon Stendl, Desenul Estetica. Suporturi.
Materiale.,O paralela intre Renagstere si
Secolul XX, Editura Semne, Bucuresti, 2004,
pp. 84-96
(2) Op. cit. p. 87
(3) ,, Scopul desenului din imaginatie si
memorie este de a dezvolta capacitatea de
creatie a elevilor. Ei sunt indrumati sa
reprezinte scene din viatd, folosindu-se
pentru aceasta de cunostintele si deprinderile
dobandite in celelalte forme de desen (in
special desenul dupa naturd) in acelasi timp
prin desenul din imaginatie si memorie se
vor verifica cunostintele dobandite de elevi la
celelalte lectii de desen si mai mult decat atat
se va verifica iscusinta lor de a folosi in mod
creator aceste cunostinte . (Alexandru
Tohanescu , Maria llioaia, Metodica predarii
desenului la clasele V- VIII, Editura
Didactica si Pedagogica, Bucuresti, 1971,
p.161).

existing the danger that the teacher to ask too
many restrictions, stopping wrongly the
creativity. I believe that the most opportune
method of work from methodic and teaching
point of view is the modular system of work
considering the abilities and the creative fond
of some groups of pupils or of the exception
cases.

The ignoring of a theme — even
minimal — or of some technical data such as
details of that drawing or the main means of
language will introduce much confusion. That
is why the teacher must have a lot of
methodic ability helping each proposition of
the pupil with s specification of the most
appropriate techniques to express himself.

Notes:
(1) Ion Stendl, Desenul. Estetica.
Suporturi. Materiale. O Paralela intre

Renastere si Secolul XX., Publishing House
Semne, Bucharest, 2004, pp 84-96.

(2) Op. cit.p 87

3) “The purpose of the drawing
from imagination and memory is that of
developing the capacity of creation of the
pupils. They are directed to represent scenes
from real life, using their acquired knowledge
and skills gained in the other forms of
drawing (mainly in the drawing inspired by
the nature) in the same time through the
drawing from imagination and memory will
be verified the knowledge gained by the pup
at the other drawing lessons and much more
than that will be verified their skill to use
creatively these knowledge.”
(AlexandruTohanescu, Maria Ilioaia,
Metodica predarii desenuluila clasele V- VIII,
Publishing House
EdituraDidacticasiPedagogica, Bucharest,
1971, p. 161)
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