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Abstract: Marin Preda creeazd o prozd
de sondaje psihologice, de reactii morale inedite,
urmdrind intr-o imagine de mare obiectivitate
cum se reduc iluziile de independentd si
Statornicie ale micului proprietar agrar.
Incercdnd sd-si salveze lumea de puterea
banului, eroul Ilui Marin Preda suferd
permanentd dedublare sufleteascd, isi distruge in
cele din urmd existenta §i ramdne singur. Prin
llie Moromete literatura romdnd se imbogdteste
cu unul din tipurile cele mai reprezentative, cu
trdsdturi umane de mare expresivitate nationald,
apropiindu-se de cele ale tdranului lui Creangd
§i Sadoveanu.

Cuvinte cheie: reactii morale, tipologie
rurald, ideologie, conditia umand

Romanele Morometii i Marele
singuratic respectd marea tradifie a prozei
rurale roménesti. Putem preciza doud aspecte
ale acestei traditii: tipologie tiraneascd si
caracterul de monografie a satului. Un
moment culminant al romanului rural
dinainte de Eliberare il constituie Jon si
Rascoala, de Liviu Rebreanu. Aceste romane
constituie un punct de referintd pentru orice
literaturd de reflectare a satului aparuta
ulterior. Rebreanu a creat in romanele sale,
sintetizdind o intreagd ideologie, mitul
tipologic al tdranului romén.

In opinia autorului tiranul rom4n este
o fiintd teluricd, legatd de proprietatea rurald
s1 care actioneazd sub impulsul necesitafii
sociale si 1n acelasi timp sub cel instinctual.
Punctele diferite de vedere ale criticii literare
interbelice, Lovinescu privind pe Ion drept
simbol al tdranului, iar Cilinescu drept o
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reduce illusions of independence and constancy of
agrarian little owner. Trying to save the world the
power of money, the hero suffers from Marin
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rural

Novels Morometii and The great
recluse comply with great tradition of
Romanian rural prose writer. We can specify
two aspects of this tradition: farmer's
typology of the monograph and the character
of the village. At its height of the Romanian
rural areas in advance of release is Ion and
rebellion, by Liviu Rebreanu. These novels
represents a reference point for any literature
reflection of the wvillage occurred
subsequently. Rebreanu has created in his
novels, however an entire ideology, the myth
of typical rather Romanian peasant.

In author's opinion Romanian peasant
is a creature from land-based sources, linked
to the rural property and acting under the
impulse need social and at the same time
under the instinctual. Different points of view
of interwar literary criticism, Lovinescu
seeing lon as a symbol of peasants, and his
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bruti méanatd de o licomie obscurd de
pamant, lumineazd din doud unghiuri o
asemenea tipologie rurali. In opera lui
Rebreanu tiranul are incd o mentalitate

primitivd §i comportamentul sdu este
determinat de  motive §i  porniri
neconstientizate.

Romanele lui Marin Preda reprezinta
o inovatie a literaturii si Intr-un fel au o
semnificatie polemica. Ov. S.
Crohmélniceanu observd incd din primele
pagini ale Morometilor ideea reductiei
sufletului tardnesc care capiti o loviturad
ucigatoare.

Romancierul creeazd o prozi de
sondaje psihologice, de reactii morale
inedite, urmidrind intr-o imagine de mare
obiectivitate cum se reduc iluziile de
independentd i statornicie ale micului
proprietar agrar. Incercind si-si salveze
lumea de puterea banului, eroul lui Marin
Preda  suferd  permanentd  dedublare
sufleteasca, isi distruge in cele din urma
existenta §i ramane singur. Prin Ilie
Moromete literatura roméina se imbogdteste
cu unul din tipurile cele mai reprezentative,
cu trasdturi umane de mare expresivitate
nationald, apropiindu-se de cele ale taranului
lui Creangi si Sadoveanu.

Ca si Mos Ion Roata, Moromete isi
disimuleaza intentiile prin afigarea miririi, a
candoarei, pentru a-si batjocori interlocutorul
pe care-] tratase cu aparenta consideratie. El
posedd in discutie o adeviratd strategie,
intinzdnd o méind adversarului pentru a si-o
retrage §1 a-l atrage intr-un impas. Uneori
vorbele lui par sd iasd din firul logic al
convorbirii. De pilda, cdnd chiaburul Balosu
il intreabd despre salcdmul pe care vrea si-1
cumpere: ,,De ce zici cd nu vrei sd mi-l dai,
Moromete? Cd vroiam sd ti-1 pldtesc... ., Ilie
se uitd spre cer §i spune: ,,Sd tii minte cd la
noapte o sd ploud. Dacd da ploaia asta, o sd
fac o gramadd de grdu, Toadere! . De fapt,

Cilinescu as a gross undemanding figure
greed obscure from the ground, flashes of two
angles such a rural typology. In his work,
Rebreanu farmer still has a primitive
mentality and its performance is determined
by reason and unconscious behaviors.

Marin Preda's novels are a
breakthrough of literature and in a way are
meaningful interchanges. Ovid S.
Crohmalniceanu noticed from the very first
pages of Morometii novel lived such moments
purposes idea peasant's soul which forms a

deadly blow.
Writer  creates a  prose  of
psychological opinions, moral reaction

highlights, watching in a picture of great
objectivity how to reduce illusions of
independence and constancy of agrarian little
owner. Trying to save the world the power of
money, the hero suffers from Marin Preda's
permanent dodge a less convenient reality of
mind, he destroy finally existence and remain
alone. Through Ilie Moromete, Romanian
literature enriches with one of the most
representative types, with human features
high national expressiveness, approaching
those of his peasant Creanga and Sadoveanu.
As well as Mos Ion Roati, Moromete
vice his intentions by displaying wondered at
himself, an open candor, and mocking at them
on a call on which it secretly dealt with
apparent consideration. It has in questioned a
real strategy, holding out a hand to his
opponent and a withdrawn and lure at a
stalemate. Sometimes his words seem to come
out of the wire logic of call. For instance,
when the gent Balosu asks him about locust
beans on who wants to buy it: "Why do you
say that you do not want to me you give it,
Moromete? I wanted to tell you I pay ...
Ilie looked up at the sky and say: "Do you
remember that oh, there's going to rain. If yes
the rain, it will make a lot of wheat,

! Marin Preda, Morometii, Bucuresti, Editura Cartea Romaneasci, 1973, pg 137

2 Ibidem

7 Marin Preda, Morometii, Bucharest, Romanian book Publishing House, 1973, pg 137.
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cuvintele care schimba cursul discutiei sunt
strans legate de subiect. Dacé obtine o recoltd
buna, Moromete nu va fi nevoit si-gi vanda
copacul.

Cand agentii fiscali vin sd incaseze
»~fonciirea” autorul creeazd efecte aparent
comice, dar eroul desfigoard in fond un joc
subtil pentru a améina vinzarea inevitabila.
Victoria lui e precard intr-un spectacol de
acrobatie verbalid. Disimulatia sa se
aseamdnd intr-o oarecare masurd cu cea a
Vitoriei Lipan si ¢ dublatd de acelasi acut
sim¢ al observatiei. in fiecare circumstanti
armele lui Moromete sunt insd altele.
Duelurile verbale cu Cocosild arati criteriul
principal al lui Moromete de apreciere a
inteligentei ca fiind stiinta de a minui gluma,
vorba de duh. In ,Poiana lui lovan” se
exercitd, sub observatie hazlie, critica
morometiand fatd de ordnduirea sociald si
politicianismul lumii 1n care traieste.
Specificitatea umorului morometian izvorigte
dintr-o capacitate meditativa deosebita.

Avind in vedere sensibilitatea si
echilibrul sidu interior, Ilie Moromete ne
aminteste de baciul Micu din Vita la tard, de
Duiliu Zamfirescu, dar eroul-taran din ciclul
Comidnestilor, mai poetic poate, nu detine
forta, prestigiul social §i superioritatea
intelectuald a personajului lui Marin Preda.
Originalitatea tipologiei morometiene e
plamiditd din candoare si perspicacitate,
intransigent si cildurd sufleteasci. fmpletire
de inteligentd vie s§i generoasd si de
incdpdtdnare  naivd, formula umani
morometiand duce la o expresie speciald de
demnitate omeneasca.

Personajul Ilie  Moromete ne
dezviluie in cadrul unei realititi sociale
complexe, satul interbelic cu nivelul si
contradictille lui. Ilie Moromete devine
exponentul ideologic al acestei realititi
sociale, pentru cd, desi participd la viata
comunititii, este totodatd un spectator care
urmdreste cu atentie §i curiozitate amuzati
existenta cotidiand a satului §i destinele

® Ibidem.

Toadere!™®. As a matter of fact, the words

which change the course discussion are
closely related to the subject. If he will get the
best crop, Moromete will not be forced to sell
his tree.

When fiscal agents come to cash
"taxes" the author creates apparent effects
funny, but hero carries out the fund a subtle
game to defer sale inevitable. It is precarious's
victory in a show acrobatic given orally.
Dissimulation to resemble each other to a
certain extent with that of Vitoriei Lipan and
e doubled by the same acute sense of
observation. In each circumstance Moromete
weapons but there are others. Verbal duels
with Cocosild shows that the determining
criterion of Moromete assessing the
intelligence as science to handle a joke, witty
remark. In "Field of Iovan" shall be exercised,
under observation funny, critical order of the
family of Moromete against social and
politicking world in which he lives. The
specificity of Moromete’s humor arises from
a capacity thoughtful look great.

Having regard to its sensitivity and
balance inside, Ilie Moromete reminds us of
broker Micu of beef in The Country side, by
Duiliu Zamfirescu, but hero-farmer from
Comanestilor cycle, more poetic may, does
not have power, prestige and social
superiority of intellectual Marin Preda's
character. Originality of Moromete’s family is
created as a typology of candor and acumen,
intransigence and affection. The Kknitting
living intelligent and generous and stubbornly
naive, human formula of Moromete’s life
leads to a special expression of human
dignity.

Ilie Moromete's character reveals us in
the framework of a complex social realities,
the village with the interwar contradictions.
Ilie Moromete exponent becomes ideological
social this reality, because even participate in
the life of the Community, It is also a
spectator who carefully watching and
curiosity amused everyday existence and
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consitenilor, rezervindu-si dreptul de a
judeca, de a trage incheieri generalizatoare
asupra condifiei umane. Aceastd detagare este
ceea ce 1l caracterizeazi pe Moromete chiar
fatd de propriile sale fapte si interese. Cu
timpul 1insd, el 1si pierde seninitatea
launtricd. Aceastd transformare se continui
in volumul al II-lea, iIn care ajunge un
adevdrat personaj tragic prin neputinta de
integrare in acea existentiald moralad
seismicd, precum o denumea D. Micu.

La inceput comparatia pare fortatd
prin structura profund diferitd a scriitorilor;
mitul paternitdtii apare in Morometii cu
aceleasi consecinte dramatice ca in romanul
célinescian. Relatiile intre generatii in cadrul
familiei dau intensitate conflictelor sociale gi
morale. Destrdmarea caminului, opozitia
fillor mai mari §i plecarea lor de acasd
constituie o gravd loviturd nu numai
sufleteasca, ci si pentru gandirea lui
Moromete, contrazisd de cei pe care ii
crescuse si educase in spiritul unei conceptii
etice inalte. In volumul al Ii-lea si in Marele
singuratic, punerea fatd in fatd a tatilui cu
mezinul Niculae dobandeste alte semnificatii
si dimensiuni. Ea contribuie major la criza
prin care trece acesta din urmd. Tatal
inseamnd pentru el Insusi Intruchiparea
mustritoare a traditiilor sandtoase
nerespectate §i nesocotite.

Sensibilitatea lui Niculae il facuse si
resimtd puternic Incd din  copilarie
adversititile sociale. Mica proprietate rurald
i-ar fi asigurat posibilitatea de a invata. Dar
el intuieste cd stradaniile parintilor au putini
sorfi de a preintdimpina primejdiile.
Dramaticul moment cand tatdl plateste
impozitele cu banii haraziti taxelor gcolare
ni-1 aratd pe Niculae congtient de datele
realitdtii. Ca si la Ilie Moromete, la el iluzia
are o importantd vitald, fnsd visul lui nu
vizeaza cigtigarea unui echilibru interior intr-
o lume statici. El nazuieste sia aduci
oamenilor o noud religie care s indeparteze
brutalitatea §i cruzimea i sd instaureze
fericirea tuturor. Incetul cu fncetul, aceastd
dorintd naivd a copilului va cépita forme

destiny of the village neighbors, while
reserving the right to judge, pulling universal
ruled on human condition. This detachment is
what he is characterized by Moromete even
its own facts and interests. However, over
time, he loses his inner serenity. This
transformation continues in the volume of
twentieth-century history, in which there will
be a true character tragic inability by
integration in those existential melancholies
moral existing how named D. Micu.

From the very beginning the
comparison seems forced in deep structure
different writers; the myth authorship appears
mn Morometii novel with the same dramatic
consequences as Romanians work of
Calinescu. Relations between generations
within the family give social conflict intensity
and moral aspects. Fraying hearth, the
representatives of the opposition O sons and
their departure from home constitutes a
serious blow not only mood, but also for his
thinking Moromete, contradicted by those
whom he had glowed and educase in the spirit
of high ethical concepts. In the second
volume and in the Grand recluse,
implementation of face-to-face with his
father's young son Niculae acquires other
meanings and dimensions. It also contributes
to major crisis by passing from the latter. His
father means for himself the embodiment of
harmonies healthy traditions not respected
and being overlooked.

The sensitivity of Niculae had made
him may have noticed strong arguments from
his childhood social. Small rural property
would be provided an opportunity to learn.
But he has an intuition that miserable parents
have few lots to prevent dangers. Worrisome
events that took place at time when his father
paid taxes with the money haraziti fees show
us Niculae was even aware of the reality. As
for Ilie Moromete, illusion is of vital
importance, but his dream is not aimed at
winning a inner balance in a world static. He
wants to bring people with a new religion that
would move away from brutality and cruelty
and enforce everybody happy. Little by little,
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precise si se va cristaliza in ideal socialist.

Candoarea si puritatea morometiand
mostenita il fac pe Niculae s considere calea
spre viitor drept o cdrare neteda, ceea ce va
duce in munca sa de activist la o idilizare a
condifiei umane §i Tmprejurdrilor, avand
drept urmare o stare conflictuald care nu
intarzie sd-1 pund in situatia de victimi a unor
intrigi si inechitati. Dupd o perioadd de
meditatie in izolare, in singuritate, el isi da
seama cd trebuie sd se intoarcd in véltoarea
vietii sociale. Niculae este un spirit lucid,
organizat, consecvent i intransigent in
convingerile sale §1 nu se lasd doborat nici de
cele mai grele incercéri. Confruntarea cu tatal
il atrage atentia asupra unor erori ce trebuie
indreptate, tandrul fiind realmente capabil de
spirit critic §i autocritic.

Aplecarea lui Niculae cétre paméntul
natal este legati la el si de mandria de a nu-si
renega originea rurald, nu numai in vorbe ca
altii, ci in fapte. De asemenea, doreste si
restabileascd un contact permanent cu mediul
taranesc, respectand ce era bun in trecutul si
traditiile acestuia. Spre deosebire de tatal sau,
valorificarea traditiei nu Inseamnd pentru
Niculae ancorarea in trecut. Gandul siu se
indreaptd constant spre viitor, un viitor
dobandit prin lupta Impotriva greselii si
nedreptitii. intr-o discutie, intrebat de Simina
dacd 1i pare rdu dupd lumea copiliriei, el 1i
raspunde ca In calitate de activist a contribuit
la surparea acestei lumi §i nu o regretd, insi
vrea sd se Impotriveascd spiritului birocratic
care Incetineste progresul, deformeazi
telurile oamenilor. Simina 1l indeamna si fie
mereu combativ, si nu se lase batut:
,, Grddindregte-1 pe om, seacd mlastinile din
el (...). E pasiunea ta secretd, ddi-i curs.””

Filozoful tdran Ilie Moromete dispune
de un umanism realist, caracteristicd pe care
o regisim pe o altd treaptd si la Niculae. La
acesta din urma, meditatia asupra istoriei se
schimbd in responsabilitate fatd de ea, in
datorie ce trebuie Implinitd pand la capat.

3 Ibidem, p 143.
? Ibidem, p 143.

this wish naive child forms will get accurate
and will crystallize in socialist ideal.

Candor and purity of Moromete
mherited makes Niculae to consider path
toward the future as a path smooth, which will
result in the work of an activist to a ideal of
the human condition and circumstances,
Resulting a status conflict which shall not
delay to put him in the situation of victim of
some intrigue and just tow. After a period of
reflection in isolation, in solitude, he realizes
that he must go back into the whirl social life.
Niculae is a spirit lucidity, organized,
consistent and uncompromising in his beliefs
and does not allow liquor as much as any of
the most difficult tests. The confrontation
with his father calls your attention to errors
you must be straightened, the young man was
really capable of criticism and self-criticism.

Hadn't he cared by Niculae's home soil
is linked to him and his pride of not denying
rural origin, not only the words that other
people, but also in deeds. Also, he wants to
re-establish a permanent contact with the
environment peasant, observing what was
good in the past and its traditions. Unlike his
father, recouping tradition does not mean for
Niculae anchored in the past. The thought or
constant is heading toward the future, a future
acquired through incorrectness and fight
against injustice. In a question asked by
Simina if said he was sorry after world of
childhood, he responds that, as an activist has
contributed to crumbling this world and is not
regret, but he wants to oppose bureaucratic
spirit that slows down progress, distorts
human goals. Simina he urges us to be always
combative, don't let themselves be beaten:
"Gardening on human, dryly swamps of'it ( ...
). It's your hidden passion, give her

progress."’
The  philosopher peasant Ilie
Moromete inhumanity has a realistic,

characteristic that can all be found on another
gear and Niculae. In the latter, with
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Cele douda personaje reprezintd pilonii
viziunii despre lume a lui Marin Preda si se
definesc in raport cu tipurile sociale
cunoscute ale satului, desigur trecute prin
filtrul monografiei rurale intentionate de

autor. Scriitorul stabileste coordonatele
colectivitdtii tardnesti dunirene care a
polarizat atentia multor creatori

contemporani ce au infatisat-o in diverse
perioade de istorie. Dintre ei, Sadoveanu in
Ostrovul lupilor evoca o societate legendar-
arhaicd, Zaharia Stancu oferd o imagine lirica
de la inceputul secolului al XX-lea in
Descult, Fanus Neagu, continudnd filonul
balcanic, urméreste evolutia satului din epoca
dinainte de-al doilea razboi mondial si pana
in anii postbelici (Ingerul a strigat).

In Morometii universul rural incepe
prin a fi mécinat de contradictiile sociale din
epoca interbelici. El este prezentat ca o zoni
in curs de modernizare cu pitorescul
impestritdrii  citadine In  limbaj si
vestimentatie. Vitalitatea pe aceastd linie are
in paralel si nu accidental o dizolvare etica.
Ciclul morometian cuprinde apusul unei
lumi, o raspantie a civilizatillor. Dacd in
Craii de Curtea-Veche Matei Caragiale
expune liric stingerea in cercul ei aristocratic
a unei versiuni spatiale a istoriei balcanice in
punctul de convergentd intre Orient i
Occident, Marin Preda subliniazid si el o
experientd a crepusculului. Romanul siu
analizeazd  disparifia  societdtii  rurale
traditionale. Dar in timp ce lumea ,.crailor”
lui Matei Caragiale murea prin viciere
morald intr-un estetism artificial si pervers,
universul micului proprietar agrar piere
social, desi are o supravietuire eticd asimilata
in noi norme de viata.

Motivul literar al priabugirii, al
disparitiei lumii copiliriei dobandeste o
valentd majord in ceea ce chiar prozatorul a
numit ,tema povestitorului”’, devenind
problema criticd a constiintei creatoare, care
insd este directionatd spre alte perspective,
pulseazi intr-o mentalitate noud. In
,,;convorbiri cu Marin Preda” volum interviu
de Florin Mugur, scriitorul se caracterizeaza

meditation on history changes to liability for
it, into a debt to be myself until it bottoms.
The two characters are mainstays of the world
vision Marin Preda and shall be defined in
relation to the types of social known village,
of course passed through the filter of
monograph rural intentional copyright. The
writer lays down the co-ordinates peasant
locality of Danubian States which has
polarized many creators attention
contemporary what stood in various periods
of history. One of them, but you said a lot like
Sadoveanu in wolves evokes a company
legendary-archaic, Zaharia Stancu gives a
lyrical at the beginning of the XXth century in
Barefooted, Fanus Neagu, continuing his
questioner Balkan, Village watching the
evolution in the era before the second world
war for the years after war literature (4dngel
shouted).

The rural world in Morometii novel
begins by being eroded by social
contradictions of inter-war era. It is presented
as an area in the process of modernization
with the picturesque mottled townspeople in
language and clothing. Vitality on this line is
in parallel and does not accidentally winding
up ethics. Sunset cycle of Moromete
comprises a world, correctly of civilizations.
If in the Princes of Old-Court by Matei
Caragiale expose envied situation lights out in
the circle of her aristocratic spatial versions of
Balkan history at the point of convergence
between East and West, Marin Preda
emphasizes experience and he dusk. Her
novel or analyzes traditional rural society has
disappeared. But while "princes" world of
Matei Caragiale was dying in fact morally
artificially  aestheticism indifferent and
perversely, tiny Universe owner agrarian
social brigand, but she has a survival ethics
assimilated into new rules for life.

Literary reason for the collapse, the
disappearance of childhood world acquires a
valiancy of major are deceitful because they
even called, "a theme narrator", making it a
critical problem of creative consciousness, but
is directed to other perspectives, pulses in a
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astfel: ,, Ce devenisem? Ce sint? Fireste cd,
dacd e sd ne gandim la moravuri, la moraldg,
la sufletul pe care-l pastram si la credinta pe
care vrem s-o transmitem copiilor nostri, in
acest sens, desigur, rdspunsul nu poate sd fie
altul decdt ci am rdmas taran. Insd gandirea
§i munca mea nu mai sint cele ale unui tdran,
eclar.”

,,Rebreanu se afilia prin romanul sdu
rural unui curent european de literaturd
tdraneascd in care problema fundamentald
era proprietatea asupra pdamdntului si ai
carui reprezentantd de seamd erau Reymont
si Zola’. In opinia lui Marin Preda, pentru
tdranul morometian piméantul inseamna ceva
in masura In care genereazi un mod de
gandire §i o calitate morali. Valorile
spirituale s-au dezvoltat intr-o lume bazata pe
munca ogorului. Marin Preda surprinde
aceastd lume in faza crepusculari, intr-un
moment de clarificare retroactiva si plind de
dramatism a tezaurului national.

Prin complexitatea sa romanul
Morometii se 1inscrie in seria romanelor
ciclice de mare respiratie narativd. Legitura
intre volume este contrapunctic tratata, altfel
decat in ciclurile balzaciene sau tolstoiene.
Volumul al Il-lea al Morometilor emani
retroactiv o altd lumind asupra volumului I,
1ar Marele singuratic modificd in acelasi fel
tonurile anterioare. Prin reevaluarea de catre
Marele singuratic a evenimentelor din
Morometii, intregul ciclu este integrat unui
tot, unui spatiu epic deschis.

In romanele Risipitorii si Intrusul,
Marin Preda paridseste lumea satului pentru
mediul citadin, desi, tipologic, 1si schimba
fizionomia surprinzitor de profund pentru un
creator ce pirea axat pe umanitatea rurala.
Evolutia muncitorului Cilin Surupiceanu,
inruditd cu cea a hui Niculae, este debitoare
altor mecanisme sociale i chiar interioare,
iar naratiunea poseda alt ritm. De fapt, si aici

new mentality. In "Conversations with Marin
Preda" volume interview by Florin Mugur,
the writer has the following features: "What I
had become? What am I? Of course, if we
think about morality, morality, from the soul
on which it stand and the faith that we want to
convey our children, in this respect, of course,
the answer may not be other than that I am
peasant. But his thinking and my work are no
longer those of a peasant, but that's all.""’

,,Rebreanu join with his novel or rural
areas of current literature European farmer's
Sfundamental problem in which it was land
property and whose were representative
Reymont and Zola”'. In Marin Preda's
opinion, in the world of Moromete peasant
earth means something to the extent that
generates a way of thinking and moral
quality. Spiritual values have developed in a
world based on field work. Marin Preda
captures this world in phase gloom, in a
moment of clarification retroactive and full of
drama of national treasures.

Through its complexity the novel of
Morometii shall be entered in cyclical
roughed series high respiration, storyline.
Connection between volumes is her cars
treated, otherwise than in works of Balzac or
Tolstoy cycles. The volume of the second of
retroactive Morometii novel lived such
moment’s produces a different light on the
volume I and The Grand recluse amended in
the same way previous tones. By reassessing
to The Grand recluse events of Morometii
novel, the entire cycle is integrated into a
whole, an open. epic space.

In Wastefuls novels and the Intruder,
Marin Preda leaves village people
environment for wealth, though, typical rather
changes its facial resemblance surprisingly
deep for a creator what seemed focused on
rural humanity. Worker evolution Calin
Surupaceanu, related to that of Niculae,

# Marin Preda in ,, Convorbiri cu Marin Preda” volum interviu de Florin Mugur.
° Reymont Wladyslaw (1867-1925) scriitor polonez; opera principald — romanul Jdranii. Ia premiul Nobel in

1924,

' Marin Preda in "Conversations with Marin Preda" volume interview by Florin Mugur.
1 Reymont Wladyslaw (1867-1925) Polish writer; operate main - Romanian peasants. Take Nobel prize in 1924.

Annals of the ,,Constantin Brincusi” University of Targu Jiu, Education Sciences Series, Issue 2,3,4/2013

167



Analele Universititii “Constantin Brancusi” din Tdrgu Jiu, Seria Stiinte ale Educatiei, Nr. 2,3,4/2013

prozatorul cautd un punct de convergenta
intre adevarul uman personal si cel istoric. S-
a relevat o apropiere a Intrusului de Strdinul
lui Albert Camus.

In Intrusul autorul aduce in prim plan
tema suferintei injuste, a cunoasterii §i
experientei  personale responsabile, a
solidaritatii umane si solitudinii. Cailin
Surupéceanu este produsul societdtii actuale
si actiunile sale au ca etalon un ideal etic
superior. Roman eseu §i roman parabola,

Intrusul, proiecteazd 1n sfera literard
universalad 0 drama proprie
contemporaneitdtii in ansamblul ei, se

construieste cu material national de mare
autenticitate, Intr-o realitate caracteristici
prezentului roménesc. Cilin Surupiceanu
este legat prin mii de fire de personajele
morometiene, chinuit ca si ele de zbaterea de
a valida moral necesitatea istorica.

In Imposibila intoarcere, vorbind
despre circuitul universal al operei de arta,
Marin Preda nota: , Noi insd trebuie sd
tindem sd ne exprimam intr-un limbaj care,
fara sa rvenunte la geniul national al
expresiei, sd ramdnd totusi comunicabil §i
dupd traducere. (...) Marea fortd creatoare a
artei noastre ar trebui sd se reverse de aici
inainte dincolo de formele de expresie care
nu-gi dezvaluie secretul decdt pentru noi, §i
sd gdseascd formele de expresie care,
pdstrandu-si  mai  departe  farmecul
inexprimabil al specificului national, sd fie
totusi covdrygite de continut si acest continut
sd-si caute astfel nestingherit drumul spre
universalitate.
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creditors other social mechanisms and even
inside, and narration have different rhythm.
As a matter of fact and here are deceitful
because they search for a point of
convergence between the truth and the human
history. It has revealed an approximation the
Intruder and the Stranger of Albert Camus.

In the Intruder the author brings to the
foreground theme unjust suffering, of
knowledge and  personal  experience
responsible, of human solidarity and solitude.
Calin Surupéceanu is the product of society
today, and his actions have an ideal ethical
standard top. Essay novel and parable novel,
the Intruder, projects in the sphere universal
literary drama its own contemporary as a
whole, and shall be constructed with national
material high authenticity, in a reality feature
for Romanian present. Calin Surupiceanu is
bound by thousands of wires to Preda’s
characters, tormented as they do the hustle
and bustle of a wvalid moral historical
necessity.

In Impossible return, when talking
about universal circuit opera house of art,
Marin Preda note: ,, But we should all aspire
to express ourselves in a language which,
without giving up the national genius of the
phrase, to remain however comunicabil and
after translation. ( ... ) The great force of the
art creative our should overflow out of here
before beyond the forms of expression that
does not reveal secret than to us, and to find
Jforms of expression which, while maintaining
the charm and farther away with unspeakable
adjectives  of national  particularities,
However, to be covarsite of content and this
content will search for such wunopposed

. L nl2
toward universality”’"".
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