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Rezumat
Acest  studiu se ocupd interogarea
notiunilor ~ si  principelor  de  baza  ale
transmodernismului  In  teoria generala a

re(e)volutiei. Calea transmoderna inseamna, dintr-
un punct de vedere semiotic, trans-semnificatie si
trans-comunicare.  Miscarea de  re(e)volutie
stipulata  de Adrian  Lesenciuc  presupune
abandonarea perspectivei evolutiei si acceptarea
paradigma revolutiei. Cea de treia teorie inclusa si
sfiintenia definesc conceptul de re(e)volutie trans-
modernistd.

Calea transmodernd este diferanta /
diferita de neo-, tardo — si post-modernism. Eu
nu vorbesc deci de un nou curent estetic /
poetic / artistic / literar / filosofic s.a.m.d. Desi,
ar putea fi si acesta, sub numele de
transmodernism. Eu avansez intai si Intai
conceptul de transmodernitate, ca pe o noud
cale de abordare a produsului cultural n
general, si a celui poetic / plastic in particular.

O noud cale presupune o metodologie
schimbata, renascuta din marea ,cenusa” a
hermeneuticii. I-am zis, orgolios, insa motivat:
transhermeneutica. Dincoace si dincolo de
cuvant / 1imagine se afld precuvantul
(necuvantul) si  transcuvantul.  Traduc:
Dincoace de semn se gaseste obiectul ca atare
si ideea ca atare. Dincolo de el se intinde
functia, proiectia in transcendentd, in
spiritualitatea purd si simpla, in sacrificialitate
si  sacralitate, 1in socialitatea  acestora
dublonoetica.

Noua paradigma exploreaza tacerea
sub-/inconstientului, masa colectivi  de
arhetipuri / anarhetipuri, descojeste, dezvaluie
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Abstract

This study deals with the integration of the
basic notions and principles of trans-modernism
in the general theory of re(e)volution. The trans-
modern way means, from a semiotic point of
view, trans-significance and trans-
communication. The re(e)volution movement
stipulated by Adrian Lesenciuc supposes the
abandonment of the evolution perspective and
accepting the paradigmatic revolution. The
included third theory and the sacredness round
up the entirety of the concept of trans-modernism
re(e)volution.
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Introduction

The trans-modern way is different
from neo-, late-, and post-modernism. | am
not talking about a new aesthetic/ poetic/
artistic/ literary/ philosophical movement
and so on. It could also be under the name of
trans-modernism. | first advance the concept
of trans-modernity as a new way to take on
the cultural product in general and the poetic/
artistic in particular.

A new path assumes a changed
methodology, reborn from the great ashes of
hermeneutics. | told him with pride and yet
motivated: trans-hermeneutics. Beyond the
world/ image is the pre-word and trans-word.
| then translate: Beyond the sign is the object
itself and the idea itself. Beyond it is the
function, the projection in transcendence, in
the pure and simple spirituality, in sacrificial
and sacredness in their double — noetic
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maya de pe simboluri, taie in doud concepte
imbatranite, reinsdmanteaza in frageda tarind a
semioticii / retoricii mituri antropologice /
ontologice, reasambleaza fragmente de
cosmos, intr-un haosmos anticipator de alte si
alte esente / aparente ale cunoasterii /
interpretarii / valorizarii; corpul omenesc
creeaza preajma, ca si se reflecte in ea; isi
insuseste exterioritatea ca sa-si abitalizeze si
recontextualizeze propria interioritate (spre
infinitul / transfinitul er).

Calea transmoderna mi-a permis noi
posibilitafi de cercetare si de aprecieri, de
descriere si de punere in ecuatie. Dimpreuna
artele literare si artele plastice (cu toatele fara
exceptie) sunt reginele intelectualismului si ale
gestului demiurgic, zamislitor de capodopere
[sau nu neapdrat, ci ziditor de temelie pentru
viitoarele constructii) structuri ale perfectiunii
artistice (impresie + expresie, fond + forma,
semnificat + semnificant etc.)].

M-am inscris pe ea din necesitatea de a
nu ma plictisi in fata textului / discursului. De a
nu ma lasa enervat de tot soiul de truisme...
inteligente, speculatii aiuristice, fraze formulate
cu damf doct dar lunecand in gol (a se citi
,limbaj de lemn”). De a nu prelua mecanic
,apodictii”  anterioare mie, caracterizari
aplatizate, formulari candva importante, insa
azi demonetizate. De a face, cum ar afirma G.
Calinescu, critica sistematica, intuitiva, dar si

argumentativa.
Calea transmoderna Inseamna, semiotic
si semiologic, transsemnificare si

transcomunicare. Explic. Dincolo de semn e
codul, dincolo de mesaj, e metalimbajul;
dincolo si de acestea doua e transfiinta, cum ar
zice Dan Barbilian. Iar transfiintei ii e proprie
meontologia: Din acest punct se naste
nesfidarea  transfinitudinii  /si  nesfidarea
transretoricii aferente logosului ca nou referent
al acestora la un loc.

Pe calea transmoderna nici lectura nu
mai e aceeasi; ea e ruptura de ton, de nivel, de
tensiune interioara. E extensiv-intensiva, in
succesiune si simultaneitate. Adica
transfigurarea exterioritatii in interioritate, care,
prin implozie, declangeaza personante in lant

sociality.

The new paradigm explores the
silence of the sub/unconsciousness, the
collective mass of archetypes which reveals
the Maya from the symbols, cuts in two old
concepts and resends in tender earth of
semiotics/ the rhetoric of an anthropological
myths/ and  ontological, reassembles
fragments of cosmos in a sort of chaos-
COSMOS anticipator of other
essences/appearances of knowledge/
interpretation/ value: the human body creates
the proximity in order to inhabit and re-
contextualize its own interiority (towards its
infinity).

Development of theme

The trans-modern way has allowed
me new possibilities to research and
appreciate, to describe and place in an
equation. Literary and fine arts (all without
exception) are the queens of intellectualism
and of Godly gesture, creator of masterpieces
or structures of artistic perfection.

| enrolled in it out of the necessity to
not bore myself in the face of the
text/discourse to not allow myself that in the
face of the text/discourse. | do not allow
myself to get mad by all sorts of
speculations, superficially beautiful
formulated phrases that get nowhere. One
does not want to mechanically take apodictic

before me, flattened characterizations,
someday important formulations, today
intuitive but also argumentative, in the

clothes of fiction [1].

The trans-modern way means, from a
semiotic point of view, trans-significance
and trans-communication. | explain myself:
beyond the sign there is the code, beyond the
message, is the meta-language; beyond these
two is the trans-being, like Dan Barbilian [2]
would put it. Meontology is proper to the
trans-being. From this point the defiance of
trans-finality and the un-defiance of trans-
rhetoric of the logos as a new exponent of all
these together.
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ale depozitelor arhetipale, arheologice, arheale,
arhaice etc. si care prin explozie revarsa pe
dinafard fantasme ale transluciditatii, imagini
care transcend realul, numindu-se
transaparente, reconversiuni ale cripticului in
fanic, ale adeveririlor logice in stilistica
translogica.

Ma situez acum in descendenta lui
Gadamer, Ricoeuer, Eliade, Noica, Nicolescu
cand sustin ca citirea pe dedesubt imbogateste
mereu corola de minuni translexicale ale
poemului / tabloului / acestei transpozitii
arhitecturale a ideilor pure intr-o poetica /
transpoetica a atmosferei, a ansamblului rural /
urban. Citirea pe deasupra e perspectivala, e

verticalizata (paradigmatica), e
proiectiva.Asigurd lectorului ingenuu sau
avizat (perdant al inocentet) 0

transtextualizare/arhitextualizare a  operei
artistice, lirico-epice, dramatico-scenografice,
muzicalo-cineramatice etc.

Calea transmodernd nu accepta
impostura, minciuna (nici macar cea invocata
de Umberto Eco), caci ea stimuleaza triumful
adevarului libertatii in toate infatisarile lumii si
metalumii.

Odata inscris pe calea transmoderna
evadezi In (trans)imaginar, care este
imaginalul/imagina-realului. Vei fi ispitit sa
transezi iluziile si utopiile in folosul tau,
denuntandu-le, aclimatizandu-le regimului tau
critic, aspru, transcultural, cum ar preciza
Basarab Nicolescu. Vei spune NU politicii de
gasca, militdnd pentru transparenta relatiilor
interumane, pentru onestitatea transpersonala.
Vei risca sa fii aratat cu degetul pentru
intransigenta ta axiologica, pentru absurditatea
imperativelor tale de corectitudine, moralitate
etc.

Odata imbarcat iIn Arca Metanoia nu
mai poti pardsi calea transmodernd. Aci, pe
platourile ei nesfarsite, vom uita ce-am fost si
vom tine minte doar ce vom fi. Ne vom
intoarce mereu din viitor, ca mayasii, din
prototipurile noastre transsubstantiate. Ca sa le
verificdm imunitatea la prostie, ticalosie,
perversiune, perversitate, avaritiune (lacomia
fara limite si bun simt de un cinism

On the trans-modern way not even the
lecture is the same; it is the tone rupture, the

level rupture, the interior tension. It is
extensively-intensive, in succession and
simultaneity. That is to say the

transfiguration of exteriority in interiority,

which, Dby implosion, releases a chain
reaction of the archetypal deposits,
archeological, archaic etc. which by

explosion leak phantasms of trans-lucidity,
images  which transcend reality, as
transparences, reconversions of the cryptic in
the sacred, of the logic truths in trans-logic
stylistic.

I now stand as a descendant of
Gadamer, Ricoeur, Eliade, Noica, Nicolescu,
when | maintain that reading underneath
always enriches the trans-lexical wonders of
the poem/ painting/ this architectural
transposition of pure ideas in a poetics/ trans-
poetics of the atmosphere, of the rural/ urban
ensemble. The read above is about the
perspective, is vertical (paradigmatic), is
projective. It assures the innocent lecturer a
trans-text/  arhi-text of the artistic
masterpiece, lyric-epic, dramatically-graphic,
musical-cinematic, etc.

The trans-modern way does not
accept imposture, lie (not even that invocated
by Umberto Eco), because it stimulates the
truth of freedom in all the appearances of the
world and meta-world.

Once on the trans-modern way one
evades the trans-imaginary, which is the
imaginary. One would be tempted to use the
illusions and utopias to your own advantage,
denouncing them, acclimatizing them to your
own critical regime, tough, trans-cultural,
like Basarab Nicolescu [3] would say. One
would say no to the gang politics, fighting
for the transparence of human relations, like
the trans-personal honesty. One would risk
being fingered at for the axiological
intransigence for the absurdity of his
correctness and morality imperatives etc.

Once embarked on Arch Metanoia
one can no longer abandon the trans-modern
way. Here on its endless plateaus we will
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,desavarsit™), vicii, pofte nesatioase s.a.m.d.

Plutind pe apele linistite ale Marii, Arca
Metanoia nu va devia de pe traseul ei de cristal
(de cristalizare a hazardului, cum scriam intr-o
carte anterioard). lar eu, transmodernul calator,
VOi iesi mereu nevatimat din labirint caci
metodologia focului viu ma va ajuta in a
descifra pana si Aporiile lui Axios Hiperboreul,
al carui manuscris gasitu-l-am ratacitor el
insusi pe Marea al carei oaspete eram, ca sa-mi
implinesc cunoasterea de mine insumi precum
Ulise candva, in istoria legendarei Troie si a
agamemnonicei Grecii.

Sub semnul lui Ostrakon, evolutia mea,
pe parcursul unei viitoare trinicarti a
transversaliilor, se va refugia meditativ /
melancolic/ reflexiv / ludic mereu intr-o insula
a lui Euthanasius / a lui Dumnezeu, urmand a fi
reintruparea lui leronim cel dascalit, ca si
spiritul sdu tutelar, la ((scoala albinelor)) — a se
vedea studiul meu dedicat acestei fascinante
ipoteze transpedagogice. Aci, nu voi fi
niciodata ostracizat din metafizica pentru ca,
fiind, iardsi, un (z)eu in carne si oase, voi avea
puterea sd-mi convertesc adversarii, sa-i aduc
pe calea transmoderna a saltului din domnia
cantitativului in calitativ.

Calea transmoderna deci este o Cale
Lactee din care Aleph-ul, ce sunt, isi extrage
energia sferica, centratd in jurul unui proton in
timp ce, intr-o alta dimensiune, in jurul unui
neutron, persoana-mi eterica, antimateriala, sta
la panda, ca o fiara flamanda, gata sa ma
distrugd iremediabil si definitiv.

Calea transmoderna este 0
transavangarda (cu origini in
transdisciplinaritate) si este noua paradigma a
secolului XXI, menita a cerceta realul
transvizibil de pe noile baze ale (meta)fizicii,
unde rationalul si irationalul coexista si isi
reunesc datele necunoscute Tintru extensia
universului pand la inevitabila sa — presupun -
autodevorare, autoinghitire.

Pe acest traseu de cristal Basarab
Nicolescu a admis Tertul inclus, din
perspectiva existentei mai multor niveluri de
realitate (tertul ascuns include sacrul —n.m.
I.P.-B.). Tn studiile mele anterioare (e vorba de

forget who we were and remember what we
will be. We will always return from the
future, like the Mayas from our trans-
substantial prototypes. In order to verify their
immunity  to stupidity, perversion,
abomination, avidity, vices, cravings etc.

While floating on the calm waters of
the Sea, Arch Metanoia will not deviate from
its crystal path. I, the trans-modern traveler
will always exit the labyrinth unscathed
because the methodology of the living fire
will help me to decipher the Aporiile of
Axios the Hiperboreul, whose manuscript |
found lost on the sea whose guest | was, to
accomplish the knowledge of oneself like
Ulysses once did, in the history of the
legendary Troy and Greece.

Under the sign of Ostrakon, my
evolution on the way of the book of
transversally will hide in meditation/
melancholia/ reflexive/ playful always in an
island of Euthanasius/ of God, being the re-
embodiment of Geronimo the taught one as
his tutelary spirit — to see my study dedicated
to this fascinating trans-pedagogical
hypothesis. Here | will never be ostracized
from metaphysics because being a god again
I will have the power to convert my
adversaries, to bring them on the trans-
modern route of the leap from the reign of
the quantitative within the qualitative.

The trans-modern way is a Milky
Way from which Aleph extracts its spherical
energy, focused around a proton whilst in
another dimension, around a neutron as
antimatter.

The trans-modern way is a trans-
avant-garde and is the new paradigm of the
XXI century, meant to research the trans-
visible reality on the new basis of
metaphysics where the rational and irrational
coexist and unify the unknown information
within the extension of the universe towards
its inevitable self-devouring.

On this crystal path Basarab
Nicolescu has admitted the included third,
from the perspective of the existence of
many levels of reality. In my former studies I
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cele trei trilogii dedicate transmodernitatii /
transmodernismului si de alte volume ce le
preced) am promovat: regandirea educatiei
culturale  prin  sincronizarea  dimensiunii
analitice si a celei afective; transgresiunea

frontierelor  dintre  discipline  (filosofie,
filologie, folcloristicd, semiotica, retorica,
poeticd,  imagologie,  biologie, fizica,

matematica, chimie, istoria artelor, critica,
epistemologia, culturologia, semantica,
hermeneutica, taxonomia, ontologia, axiologia,
astronomia, pragmatica, sacrologia,
metodologia s.a.); atitudinea transdisciplinara,
transreligioasd, transpoliticd §i transnationala;
stiintarta; unitatea cunoasterii  (induntru-
intre+dincolo); dinamica generata de actiunea
mai multor niveluri de Realitate in acelasi timp,
definitd prin corespondenta intre lumea
exterioara, a obiectului, si lumea interioara, a
subiectului;  inteligenta  caracterizatda de
echilibrul stabilit intre mental, sentimente si
corp; dimensiunea transsubiectivad a Realitatii;
logica tertului inclus (cu trei valori de adevar:
A, non-A si T) si a noncontradictoriului (Stefan
Lupascu), unde T este in acelasi timp si sub
acelasi raport A si non-A (simbolul este
triunghiul si vom sesiza ca ceea ce apare ca
fiind separat (unda sau particuld) de fapt este
unit (cuantd); nasterea lui homo sui
transcendentalis (care este o autotranscendenta
metanoica, autotransformare deschisa, structura
godeliand; emergenta a cel putin trei niveluri
de Realitate Tn studiul sistemelor naturale
(nivelul macrofizic, cel microfizic, si ciber-
spatio-timpul), carora s-a convenit sa li se
adauge un al patrulea nivel al supercorzilor,
considerat de fizicieni ca textura ultima a
universului; regandirea (inter-si exter-ioara, in
vivo); problematica Sacrului ca prezenta a ceva
ireductibil in lume, ca dialog stiinta-religie,
tehnicd-har; aparitia noii gnoze (in care
fantezia si rigoarea se transcend reciproc intr-0
utild  complementaritate); o  interpelare
profundd a misterului existentei si a
raporturilor dintre stiintd, traditie si constiinta
(vezi opiniile despre opera Ilui Basarab
Nicolescu ale unor André Bourguignon, André
Chouraqui; poetica tertului ascuns (inclus) ca

promoted: rethinking cultural education
through the synchronization of the analytical
dimension and the emotional one; the
transgression of the frontiers between the
disciplines (philosophy, philology, folklore
studies, semiotics, rhetoric, poetics, biology,
physics, mathematics, chemistry, art history,
critics, epistemology, culture studies,
semantics, hermeneutics etc.); the trans-
disciplinary, trans-religious, trans-political
and trans-national attitude; science-art; the
unity of knowledge (inside between beyond
the dynamics generated by the action of
many levels of Reality at the same time,
defined through the correspondence between
the objective exterior world and subjective
interior world: intelligence characterized by
balance set between the brain, feelings and
body; the trans-subjective dimension of
Reality; the logic of the included third (with
three values of truth: A, non-A and T) and
the non-contradictory (Stefan Lupascu),
where T is at the same time and under the
same relation A and non-A (the symbol is the
triangle and one shall see what seems to be
separate (wave of particles) is in fact united,
the birth of homo sui transcendentalis
(which is a self-transcendence metanoic, an
open self-transformation); three levels of
Reality emerging from the study of natural
systems (macro-physical, micro-physical,
cyberspace time) to which has been
convened to ad a forth level, that of the
superstrings, considered by physicians as a
final texture of the universe; rethinking
(interior and exterior) in vivo).

The issue of sacredness as a presence
is something irreducible in the world in the
world, as a science-religion, technique-gift;
the appearance of the new knowledge (in
which fantasy and rigor transcend one
another in a useful addition): a profound
interpellation of the mystery of existence and
the relations between science, tradition and
conscience (see the opinions about Basarab
Nicolescu’s work belonging to Andre
Bourguignon, Andre Chouraqui; the poetics
of the included third as a dominant of Blaga,
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dominantd a creatiei blagiene sau argheziene,
montaliene sau rilkeene, borgesiene sau
gadameriene s.a.m.d; aceastd poetica are ca
trasaturi distincte: filosofia ca transpoezie /
poezia ca transfilosofie; dincoacele si dincoloul
de cuvant care sunt cunoasterea luciferica si
cea paradisiaca, dualitatea (dualitudinea)
antinomiei transfigurate; eul ca estere a
infinitului celdlalt, ca estintd personantd a
Sinelui; modalitatea de a exprima dualitatea
poetica, aceea care se manifesta si in fizica
(unda-corpuscul), intre substanta /
discontinuitate si energie / continuitate; functia
spiritualitatii de mediator 1intre stiingd si
constiintd, reunificate de tertul inclus (cel-
ascuns-intre-situat).

Autenticul creator se situeazd in
continud cautare a unui dincolo, Tintr-o
incomoda stare <<intre>>. Dar devenit
<<intru>>, acel <<intre>> dispare, facand din
om un traitor inlduntrul misterului precum lona
in burta chitului, precum Lazar in pestera sa
mortuard. Descriptia acestei prestari a
transcendentei o avem grafie metaforei
revelatorii. Insa cum ticerea plind de talcuri, de
potentialitati, 1inlocuieste rostirea poetica,
trebuie sa apelam la transmetafora, singura
capabila sa faca fatda zonei de non-rezistena,
corespunzatoare sacrului (i zice Lucia
Daramus si metafora transsemnificationala,
vezi Aisberg, an Ill, nr.1, ianuarie 2008,
Poetica tertului ascuns, p.20).

Pe calea transmoderna, acest sacru se
poate dispensa de semiotica? De sintaxa
realului? de semantica metarealului? de
pragmatica  transrealului?  Aceasta  este
triintrebarea fundamentala a acestei proiectate
trinicarti a transversaliilor!

Miscarea de re(e)volutie, stipulata de

Adrian  Lesenciuc, presupune abandonul
perspectivei  evolutioniste §i  acceptarea
revolutiei  paradigmatice. . Inventatorul”

respectivei sintagme vizeaza (re)configurarea
reliefului axiologic intr-un spatiu a-valoric,
intr-un spatiu al tuturor valorilor nationale,
imprejmuite §i imprejmuitoare, textuate si
transrecontextualizate. ,Jin acest sens —
precizeaza A.L. — calea spre universalitate trece

Arghezi, and others works.

This poetics has distinctive features:
philosophy as trans-poetry/ poetry as trans-
philosophy; the Beyond the word which are
the Lucifer and paradisiacal knowledge, the
duality of the transfigured antinomy, the ego
as Esther of the other infinite; the modality
to express the poetic duality that which is
manifested also in physics, between the
substance/  discontinuity and  energy/
continuity; the function of spirituality as a
mediator between science and conscience,
reunified by the included third.

The authentic creator is situated in
continuous search of the Beyond in an
uncomfortable state of between. But it
became inside, that between disappears
turning man in a habitant inside the mystery
like lona inside the fish or Lazar in his
mortuary cave. The description of this
transcendence comes to us via the revealing
metaphor. One must go to the trans-
metaphor, the only one capable to face the
non-resistance zone which corresponds to the
sacredness [4].

The trans-modern way this sacredness
can break away from semiotics. What about
the syntax of the Reality? The semantics of
the meta-real? The pragmatic trans-real?
These are the three questions.

The re(e)volution movement
stipulated by Adrian Lesenciu supposes the
abandonment of the evolution perspective
and accepting the paradigmatic revolution.
The inventor of the expression attempts the
reconfiguration of the axiological relief in a
a-value space, in a space of all the national
values, surrounded textual and trans-
contextual. In this sense — says A.L. the way
to universality goes through the national. The
way to literature goes through the unwritten
page. The path to value goes through the
national. The way to literature goes through
the unwritten page. The way to value goes
through the human being. To surpass the
paradigm of revolutionary movement, one
should situate oneself outside it. The trans-
modern way constitutes the apparition of the
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prin national. Calea spre literaturd trece prin
pagina nescrisa. Calea spre valoare trece prin
fiintd”. Ca sa poti depasi paradigma miscarii
re(e)volutive, va trebui sa te situezi in afara ei,
s-o transcenzi asadar. Calea transmodernd prin
urmare instituie  aparitfia noil  miscari
integratoare §i recuperatorii care imprima
SENS fiintei umane / nationale / operei, ca
fiintd transontologica (vezi aplicatiile mele pe
Ion Neculce, Ianache Vacarescu, I.H.
Rédulescu, Eminescu, Arghezi, Blaga,Nichita
Stanescu, Marin Sorescu, Valentin Tascu, S.D.
Popescu, loan Tepelea, N. Breban, Victor

Nicolae, Nicu Steinhardt, V. Bulat, Dinu
Virgil, Constanta Buzea, Al.Stefanescu,
G.Dimisianu, Nicolae Manolescu, Eugen
Simion, Gheorghe Grigurcu s.a.).

Calea transmodernda impune (nu
propune — n.m., I.P.-B.) structura unei noi
arhitecturi  paradigmatice, inchisa 1intru

deschidere, statica intru dinamizare perpetua,
civilizanta 1intru ,negarea” ei prin culturd
(postmodernismul a gresit in tentatia
universalizarii prin civilizatie care s-a dovedit 0
fundatura).

»Neapeland la relatia de opozitie cu
anterioritatea, miscarea de re(e)volugie se
raporteazd la o referintd spatio-temporala,
desemnand o depasire prin dincolo (trans-):
transmodernitate, si nu la o referinta temporala,
desemnand o depasire prin dupda (post-):
postmodernitate. Daca singura cale (s.m. L.P.-
B.) de intoarcere la traditie, la cultura, la mit si
metaford este printr-o avangardd, atunci
miscarea de re(e)volutie este o miscare
avangardista. Daca, insd, avangarda presupune
suport  ideologic, atunci miscarea de
re(e)volutie se dezice de aceastd cale” (vezi
Adrian Lesenciuc, Miscarea de re(e)volutie, in
Aisberg, an 1, nr.1, ian. 2008, pp.29-30).

Adaug la acest articol de manifest
transmodernist, faptul cd, in Romania,
transavangarda a inceput cu Gellu Naum si
continud azi productiv cu Nicolae Tzone
(poetul, criticul si editorul de la ,,Vinea”) prin,
de pilda ,,Capodopera maxima”.

Mai adaug, auctorial / augmentativ ca
tot in Romania, echinoxistii si columnistii au

new integrative movement and recovery
which imprint MEANING to the human
being/national being to the work, as a trans-
ontological being ( see the explanations of
Ianache  Vacarescu, I.H.  Radulescu,
Eminescu, Arghezi, Blaga, Nichita Stanescu,
Sorescu, Tascu, S.D. Popescu, loan Tepelea,
N. Breban etc.).

The trans-modern way imposes (not

proposes) the structure of a new
paradigmatic  architecture, closed into
opening, static into perpetual dynamics,

civilized within its denial through culture
(postmodernism has made a mistake in the
intention of universality through civilization
which turned out to be a dead end.

By not turning to the opposition
relation with the before, the re(e)volution
movement is compared against a space-
temporal reference, defining a surpassing
through the beyond (trans): trans-modernity
and not to a reference of time defining a
surpassing through the beyond: trans-
modernity. If the metaphor is an avant-garde
the re(e)volution movement is also an avant-
garde one [5].

| add to this article of trans-modernist
manifesto the fact that, in Romania, trans-
avant-garde began with Gellu Naum and
continues today with Nicolae Tzone (the
poet, critic and editor from Vinea) through,
for instance The Maximum masterpiece [6].

| also add that, in Romania, Echinox
and Columna members were the ones that
delayed embracing the falsity of Romanian
postmodernism. Because one could not speak
of any sort of membership as there was no
authentic Romanian postmodernism. There
existed de ipso and de facto an avant-garde
of the Monday Meetings with its biggest
representatives (loan Stratan, Matei Visniec,
Magdalena Ghica, Traian T. Cosovei, Mircea
Cartarescu, modelled classically modern by
Nicolae Manolescu and then by Eugen
Simion and met with good critics by
Gheorghe Grigurcu or Eugen Negrici etc).

There also existed some big voices of
the 80’s period that I tackled myself (Nichita
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fost cei care au amanat programatic aderarea la
falsitatile postmodernismului romanesc. Pentru
ca nici nu putea fi vorba de vreo aderare de
vreme ce un autentic postmodernism romanesc
nu a existat. A existat de ipso si de facto o
avangarda a Cenaclului de Luni (cu varfurile ei
proeminente loan Stratan, Matei Visniec,
Magdalena Ghica, Traian T. Cosovei, Mircea
Cartarescu, modelate clasic-modern de
Nicolae Manolescu si ulterior de Eugen
Simion, intampinate cu o bund criticd a
orizontului de asteptare de catre Gheorghe
Grigurcu sau Eugen Negoici, Bogdan Ghiu,
Ion Bogdan Lefter, Marin Mincu s.a.).

Si au mai existat alte cateva mari voci
ale optzecismului, de care m-am ocupat eu
fnsumi (Nichita Danilov, Aurel Antonie, Paul
Aretzu, Gabriel Chifu, Ioan Tepelea,
Alexandru Sfarlea, Mircea Petean, Mircea
Cartarescu, Victor Nicolae, Lazar Popescu,
Zenovie Cérlugea, lon Cepoi, Cristian George
Brebenel,  Spiridon  Popescu,  George
Draghescu, lon Pecie, Artur Badita, Nicolae
Diaconu, Mircea Barsila, Ionel Buse, Vasile
Sichitiu, Ion Hirghidus, Marian Draghici,
George Tarnea, Stefan Melancu, loan Flora,
Leo Butnaru, Victor Marian Buciu s.a.) sau s-a
ocupat Lazar Popescu in cea mai reprezentativa
carte a sa ,Cinci voci ale optzecismului”,
cumva transmodernistda ca metoda si stil,
scriiturd... transhermeneutica §i pragmatica...
transpoetica (Gabriel Chifu, Marian Draghici,
Nichita Danilov, Mircea Barsila, Ioan Flora).

Mai subliniez si ideea ca, da,
ideologiile secolului XX au fost criminale, la
modul odios, grotesc absurd (vezi comunismul,
fascismul, hitlerismul, maoismul, leninismul,
stalinismul, dejismul, ceausismul,
musolinismul, hortismul s.a.m.d.). Iar secolul
XXI trebuie sa evite orice extremisme /
fanatisme / fundamentalisme. Pana si religiile
oricare ar fi ele. Transmodernismul militeaza
pentru libertate, autenticitate ontologica,
moralitate asumatd firesc, din mers pe
parcursul devenirii intru fiinta si a fiintei intru
devenire, daca e sa ne intoarcem la C. Noica si
la celebrul sau Tratat. Militeazd pentru social-
democratie (in nici un caz pentru neoliberalism

Danilov, Aurel Antonie, Paul Aretzu, Gabriel

Chifu, loan Tepelea, Alexandru Sfarlea,
Mircea Petean, Victor Nicolae, Lazar
Popescu, Zenovie Carlugea, lon Cepoi,

Cristian George Brebenel, Spiridon Popescu,
George Draghescu, lon Pecie, Artur Badita,
Nicolae Diaconu, Mircea Barsild etc). Or
Lazar Popescu in his latest book The five
voices of the 80’s, somewhat trans-modernist
in style and writing...trans-hermeneutical
and pragmatic...trans-poetic (Gabriel Chifu,
Marian Draghici, Nichita Danilov, Mircea
Barsila, loan Flora) [7].

I underline the idea that, it is indeed
true that the ideologies of the XX century
were murderous, grotesquely absurd (see the
communism, fascism, Hitlerism, Maoism,
Leninism, Stalinism, Dejism, Ceausescu
ideology, Mussolini’s). The XXI century has
to avoid any extremism/  fanatics/
fundamentalisms  even  the  religions
whichever those may be. Trans-modernism
fights for freedom, ontological authenticity,
naturally assumed morality along the way of
the becoming a being and the being towards
becoming, should one return to C. Noica and
his famous treaty. He militates for non-

ideological social-democracy (under no
circumstances for neoliberals or neo-
conservators) reduced to its principles/

essential laws: the transparence of the truth,
saving the good, resuscitating the beautiful
real-imaginary/ imaginary-real [8].

Conclusions

Carried out in a holographic manner,
the re(e)volution movement remains a
movement of (re)configuration of the
axiological relief not through opposition but
by inclusion (cf. A.L. art.cit). By inclusion, |
hereby extend the phrase of the late
Eminescu romanticism, of Macedonsky’s
frontier symbolism and sensualist, of the
interwar modernism and avant-garde (with
neo-romantic and neo-classical or
expressionist insertions) of the 60’ neo-
modernism, the (inter)text of Targoviste.
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sau  neoconservatorism)  dezideologizata,
redusd la principiile / legile esentiale:
transaparenta adevarului, salvgardarea binelui,
resuscitarea  frumosului  realimaginar  /
imaginareal.

Desfasurata holografic ,,miscarea de
re(e)volutiec  ramane o  miscare  de
(re)configurare a reliefului axiologic nu prin
opozitie ci prin includere” (cf. A.L. art-cit.).
Prin includere, extind eu fraza de mai sus, a
tardoromantismului eminescian, a
simbolismului si senzualismului de frontiera
macedonskian, a modernismului si
avangardismului interbelic (cu insertii 1n
neoromantism si neoclasicism sau
expresionism), a neomodernismului saizecist, a
(inter)textualismului targovistean.
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