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Abstract: Cel dintdi paradis e cel din
burta mamei, unde, fapt abia polimit, traiesti
primele noud luni, adica ifi incepi drumul
miraculos al facerii intr-o ,, dulce inconstienta”.
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Pestera si fantana tineretii in spatio-
timpul sacru
Principiul eternei repetitii

Al.  Andrei' extrage credinta in
dobéndirea tineretii perpetue din mentalitatea
lumii arhaice. Taoistii - aratd Mircea Eliade?
- folosesc metoda alchimica, urmarind, in
esentd, Intoarcerea la starea primordiald, in
acest stadiu pare sa existe singura posibilitate
de anihilare a efectelor timpului si de
obtinere a ,tineretii si a extremei
longevitati", deci dobandirea nemuririi.
Budistii afirma si ei ca, atit timp cat omul
poate stapani metoda alchimica, spre a putea
patrunde din nou In matrice, el isi poate
reface propria naturd si, ca atare, poate
deveni din nou tanar si in plenitudinea
fortelor. Si cum sa-si refacd propria naturd,
daca nu cu convingerea ca tot in naturd, se
afla si antidotul mortii?

In structura basmului fantastic (vezi
nota 1), In substanta acestuia, nazuinta
schimbarii spectaculoase a propriului destin
este exprimatd in plan simbolic. O plantd a
tineretii §i nemuririi 11 dadea si Uta

A PEDAGOGICAL ALTERNATIVE TO
THE EDUCATIONAL IMAGINARY.
INSTRUCTIVE-EDUCATIONAL
VOICES OF FAIRY TALES
Part 11
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lleana Rada

Abstract: The first paradise is the one in the
mother's belly, where, in fact, you live the first
nine months, that is, you begin your miraculous
journey of making a "sweet unconscious."
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The cave and fountain of youth in the
sacred space-time
The principle of eternal rehearsal

Al. Andrei® extracts faith in acquiring
perpetual youth from the mentality of the
archaic world. The Taoists - according to
Mircea Eliade2 - use the alchemical method,
essentially seeking to return to the primordial
state, at this stage seems to be the only
possibility of annihilation of the effects of
time and of obtaining "youth and extreme
longevity", thus acquiring immortality. They
also assert that as long as man can master the
alchemical method, in order to re-enter the
matrix, he can rebuild his own nature and as
such may become young again and in the
fullness of the forces. Your own nature, if not
with the conviction that the nature of death is
also the antidote to death?

In the structure of the fantastic fairy tale
(see note 1), in its substance, the expectation
of a spectacular change of one's destiny is
expressed in a symbolic plane. A plant of
youth and immortality also gave Uta
Napishtim to Ghilgames3: "... This weed is a
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Napishtim lui Ghilgames®: ,.... Buruiana asta
este un leac impotriva spaimei; prin ea omul
va dobandi vindecarea desavarsita!/ O voi
duce-o in Umkul-cel-imprejmuit, / i voi
pune pe oameni sd manance din ea, / pentru
a-i incerca puterea de vindecare, / numele ei
va fi batrdanul-intinereste, eu insumi Voi
manca din ea si ma voi intoarce la anii
tineri!"

In alt poem, Coborarea Inannei in
Infern, zeita dragostei, Inanna (Istar, la
babilonieni), este omorata de sora ei, zeita
Ereskigal, regina Infernului, iar cadavrul ei
este agatat intr-un carlig. Ninsugur, sfetnicul
credincios al Inannei, va aduce insa de la zeul
intelepciunii, Enki, ,,hrana vietii" si ,.licoarea
vietii", le va Imprastia peste trupul
neinsufletit si Inanna va invia.

Honore de Balzac - de exemplu - nu se
departeaza de izvoarele basmului in Elixirul
de viatd lungd. intr-o varianta a unui basm
corsican: Il font maurier, un invatat ajunge
intdmplator la locul unde ,,nu moare nimeni".
Din acest moment el se considera nemuritor,
increderea in descoperirea si stipanirea
limanului unde tineretea si viata ar putea
dainui in timp nu este iluzorie. insesi formele
de viata biologica si zoologica il conduc pe
om la asemenea concluzii optimiste. lon
Biberi apreciazd ca - citdm -: ,,durata vietii
individuale medii, conditionata de caracterele
de specie si de imprejurdrile specifice ale
ambiantelor, este foarte variabila, de la
cateva ore la organismele celulare, la cateva
sute de ani la anumite animale si la cateva
mii de ani la marii arbori din California™.
Omul isi afld nemurirea colectiva in spirit si
in valoarea de cultura, nemurirea individuala
fiind incompatibila cu legile naturii.

Dumitru Micu® este de parere ca si
nuvela La tiganci, a lui Mircea Eliade, are ca
prototip mitul ,, Tineretii tard batranete si al
vietii fara de moarte". Cum nuvela se
studiaza in liceu, nu zibovim asupra ei.
Recunoastem cele trei zane in cele trei fete:
tiganca, grecoaica §i evreica; proba inifiatica;
interdictia; iesirea launtricd din timp si
spatiu; incercarea labirintului; reintoarcerea

cure for fear; Through it the man will acquire
the perfect healing! / 1 will take her to Umkul-
the-fenced, / | will make people eat of it, / to
try his healing power, / her name will be the
old man, I will eat of it myself, and will return
to the young years! "

In another poem, the Descendant of
Inanne in Hell, the goddess of love, Inanna
(Ishtar, to the Babylonians), is killed by her
sister, the goddess Ereskigal, the queen of the
Inferno, and her body is hung in a hook.
Ningugur, the faithful counselor of Inanne,
will, however, bring from the god of wisdom,
Enki, "the food of life" and "the life-spirits,”
will scatter them over the body, and Inanna
will be resurrected.

Honore de Balzac - for example - does
not move away from the springs of fairy tale
in the Long Life Elixir. In a variant of a
Corsican fairy tale: 11 Maurier font, a learned
person accidentally arrives at the place where
"no one dies." From this moment he considers
immortal, the confidence in the discovery and
mastery of the liman where youth and life
could last in time The biologic and zoological
life itself leads man to such optimistic
conclusions. "lon Biberi appreciates that we
quote -" the average life of individual
individuals, conditioned by the species
characters and the specific circumstances of
the environment, is very variable, A few
hours in cellular organisms, hundreds of years
in some animals, and a few thousand years in
the great trees of California. "4 Man finds
collective immortality in spirit and in the
value of culture, individual immortality being
incompatible with the laws of nature.

Dumitru Micu5 is of the opinion that
Mircea Eliade's Gypsy novel has as a
prototype the myth of "Youth of old age and
of life without death." As the lesson is
studying in high school, we do not live on it.6
We recognize the three fairies in the Three
girls: the Gypsy, the Greek and the Jewish,
the initiation test, the interdiction, the inward
and outward exit, the labyrinth, the return to
Haos, in order to rebirth in another way the
"existence” that is not. We recognize, alike:
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in Haos, in vederea renasterii in alt mod de
,»existenta" care este nefiinta. Recunoastem,
deopotriva: promisiunea paradisului; armonia
vietii si a mortii (intdlnitd si-n Gorunul lui
Lucian Blaga, al carui mesaj este ca fiecare
clipa de viatd se ingemaneaza cu o clipa de
moarte’); frecventa cifrei sacre 3 (pentru ci
exprima unitatea: Tatal-Fiul-Sfantul Duh), cu
valoare simbolica; alegoria mortii (a trecerii
spre moarte), vazutd ca o nuntd cosmica,
camuflarea fantasticului in cotidian, a trans-
istoricului Tn istoric, a extraordinarului Tn
obignuit; apararea magicda a Centrului;
conditia umana caracterizata de un triplu dar:
al nemuririi, al libertatii si al capacitatii
creatoare; trecerea prin materia neformata,
care are sensul unei regenerari (vezi nota 2).
Fat-Frumos din Tinerete... nu prea e un
personaj tipic, caci el pleaca in cautarea
absolutului, ca si Catalina lui Eminescu. Alti
eroi de basm cauta apa vie sau apa din care
bea curcubeul. in folclorul roménesc,
transcendentul e o obsesie si o nostalgie,
dorul de altceva, prin care comunica,
incifrata, nazuinta esentiald, subconstienta a
fiintei noastre, a fiintei umane universale
eterne de fapt, in expresia romaneasca®.
Pamantul tineretii fara batranete si al
vietii fara de moarte nu poate fi decat un
topos atopos, o Shambhala, o insuld a prea-
fericitilor, in termeni conceptuali
operationali: un spatiu al irealitatii si al trans-
imaginarului. Acest motiv folcloric exprima,
paradoxal, ndzuinta la... neviata si, n paralel,
explica asteptarea de catre tdranul roman a
mortii, cu seninatate... mioritica (mostenita
de la daci), ,indulcirea", in decursul
mileniilor, ,,cu un dor de moarte" a sufletului
,hemangaiet\ Acest dor e ,buba lui
pamanteasca, launtrica", si il devora ca pe
,.heruvimul bolnav" al lui Arghezig. Eroul
basmului ispirescian simbolizeaza conditia
umand. El nazuieste la ,Tara de peste
veac™®, dar e atras irezistibil de patria
terestra, profand, care e Valea Plangerii. Si,
intr-o zi, nimereste in ea. ,,Cade in timp", ar
zice Emil Cioran''. Nu se poate altfel Omului
nu-i este harazitd nemurirea, la propriu. I s-a

the promise of paradise; The harmony of life
and death (also encountered in Lucian Blaga's
Gorun, whose message is that every moment
of life is associated with a moment of death7);
The frequency of the sacred figure 3 (because
it expresses the unity: Father-Son-Holy Spirit)
of symbolic value; The allegory of death (of
the passing to death), seen as a cosmic
wedding; The camouflage of the fantastic in
the daily, the trans-historical in history, the
extraordinary in the ordinary; The magic
defense of the Center; The human condition
characterized by a triple gift: of immortality,
of freedom and of creative capacity; Passage
through unformed matter, which has the
meaning of regeneration (see note 2).
Fat-Beautiful of Youngsters ... he is not a
typical character, for he goes in search of the
absolute, like Catalin's Eminescu. Other fairy-
tale heroes are looking for living water or the
water from which they can drink the rainbow.
In the Romanian folklore, the transcendent is
an obsession and nostalgia, the desire of
something else, through  which  we
communicate, in the essence, the essential,
subconscious hope of our being, of the
universal universal being in fact in the
Romanian expression.

The land of youth without old age and
life without death can only be an atopos
topos, a Shambhala, an island of over-happy
people, in operational conceptual terms: a
space of unreality and trans-imagination. This
folkloric reason expresses, paradoxically, the
urge to ... unviability and, in parallel, explains
the Romanian peasant's expectation of death,
with serenity ... mioritic (inherited from the
Dacians), "sweetening" over the millennia,
"with A despair of death "of the soul”
indifferent. This desire is "his earthly bubble,"
and devours him as Arghezi's "sick cherub™.
The hero of the Ispiresian fairy tale
symbolizes the human condition. He
endeavors to the "Country of the Last Age,"
10 but is irresistibly attracted to the terrestrial,
profane land, which is the Valley of
Complaint. And one day he falls into it "It
falls in time,” Emil Cioran would say. It can
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insuflat doar ndzuinta la imortalitate, stimul
si sursda a creativitatii (vezi nota 3).
Subscriem afirmatiei lui Gheorghe Vrabie™
ca din ,motivul principal-universal” care
exprima ,tema copilului care plange 1in
pantecele mamei §i caruia, ca sa taca, i se
fagaduieste fiintd supranaturald", autorul
anonim - sau cunoscut - (Petre Ispirescu™)
reuseste, prin modul cum este incorporatd
tema in cateva subiecte din proza noastra, sa
demonstreze ca, la romani, evolueaza intr-un
sens original (vezi nota 4).

Apa a devenit un element magic n
ritualurile de initiere. Ca element vital, apa a
hranit imaginarul. Chiar dacd simbolismul
apei este universal si daca existd teme
comune tuturor mitologiilor, fiecare societate
dispune de propriile configuratii culturale.

Patricia Hidiroglou' insistd asupra
catorva componente ale acestui patrimoniu
de imagini: exigenta de puritate, sfintenia,
mesianismul, libatiunea mantuitoare, rolul
binefacator, valoarea metaforica, izbavirea
materiala si spirituala, cumularea virtutilor de
generozitate si de ospitalitate (desfasurate de

fiinte exceptionale, care scot apa din
fantand), semiotica predispozitiei de a
transmite  legea  divind,  simbolistica

fecunditatii si prosperitdtii; roud asociata cu
invierea, apa evocatd ca o forta escatologica,
purtatoare a viziunilor privitoare la vremurile
viitoare; secretomania izvoarelor miraculoase
s.am.d. Coerenta sistemului simbolic se
intemeiaza pe asociatiile prealabile dintre apa
si maslin, dintre purificare si lumind. Trupul
mort este tratat ca si corpul viu, imbadierea lui
marcand noua sa nastere si proiectandu-l n
puritatea cunoasterii, a adevarului. Iar
purificarea fizica savarsitd ca pentru un trup
viu pare a fi mijlocul prin care se exprima
depasirea mortii. Caci, daca trupul moare,
dimpotriva, e purtdtor de vesnicie. V. L
Propp™® porneste de la aspectul ca ,,stropirea
Cu apa vie comportda, ritual vorbind, o
perfectd analogie cu aruncarea pamantului
peste trupul mortului, avand astfel functie
magica".

In spatiul basmului fantastic, ideea

not be otherwise that man is not
immortalized, in his own right. Only the urge
to immortality, the stimulus and the source of
creativity was inspired (see note 3). We
subscribe to Gheorghe Vrabie's statementl12
that the "main-universal reason” which
expresses "the theme of the child crying in the
mother's womb and to whom the supernatural
being is promised to be silent", the
anonymous - or known - author (Petre
Ispirescu) How the theme is embedded in
some of the topics in our prose, to show that,
in Romanian, it evolves in an original sense
(see note 4).

Water has become a magical element in
the initiation rituals. As a vital element, water
fed the imaginary. Even though water
symbolism is universal and there are issues
common to all mythologies, each society has
its own cultural configurations.

Patricia Hidirogloul4 insists on several
components of this heritage of images: purity,
holiness, mesianism, saving salvation,
benevolent role, metaphorical value, material
and spiritual redemption, the accumulation of
virtues of generosity and hospitality (carried
out by exceptional beings, From the fountain),
the semiotics of the predisposition to transmit
the divine law, the symbolism of fecundity
and prosperity; The dew associated with the
resurrection, the water evoked as an
eschatological force, bearing the visions of
the future; The secrets of miraculous springs
and so on. The consistency of the symbolic
system is based on pre-existing associations
between water and olive, between purification
and light. The dead body is treated like the
living body, his bathing marking his new birth
and designing it in the purity of knowledge, of
truth. And physical purification as a living
body seems to be the means by which the
overcoming of death is expressed. For if the
body dies, on the contrary, it is an eternal
bearer. V. Proppl5 starts from the point that
"splashing with living water behaves, ritually
speaking, a perfect analogy with throwing the
earth over the body of the dead, thus having a
magical function.”
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folosirii apei vii a capatat proiectie
universala. Pe cat de fascinantd, pe atat de
verosimild in planul fictiunii, ea exercitd si
astdzi un adevarat miraj asupra literaturii
culte, iar eterna reluare a motivelor de basm
prefigureaza ,, Tineretea fara batranete si viata
fard de moarte a acestor naratiuni"'®.

Ioan Slavici localizeaza si el actiunea
basmelor sale in {inuturi imaginare. Eroii sai
intreprind calatorii pentru a gasi apa vie
(alegoria tineretii vesnice). in Zana Zorilor
de pilda'’, in preajma palatului Zanei Zorilor,
»izvoarele curgeau mai limpede decat roud".
Cu spiritul sau de observatie si arta sa
narativa, povestitorul face sa-i fie, agezat cel
dintai basm al sau alaturi de Fat-Frumos din
lacrima al lui Mihai Eminescu'®. Fit-
frumosul slavician furd apa din stravechea
fantana a vietii, aflatd intr-un taram
paradisiac. Ucis de fratii sai, sfintele 1i
,organizeaza o magie a resurectiei, scheletul
e uns cu o alifie miraculoasa, compusa din
roua, iarba si apa vietii si Fat-Frumos invie
dupa o moarte echivalenta cu o era
geologica, pentru ca tot ce fusese viatd pe
pamant se stinsese"™®.

Impactul dintre real si fabulos are darul
sa relmprospateze cu o incarcaturd noud de
fantastic elementele traditionalizante ale
folclorului,  ,,Caracterul de realitate
fabuloasd, de corporabilitate tangibila a
imaginarului -  opineaza  Magdalena
Popescu20 - e continuu mentionat". Pentru
Slavici, cele doua teritorii sunt separate si
necomunicante, unul tine de efemer, celdlalt
de esentele eterne si magice. Practic, autorul
realizeaza formula fantasticului straniu, nu
aducand un element necunoscut n seria
evenimentiald a realului, ci transportand un
singur element real (personajul) Tntr-un peisaj
neinterpretabil prin normele bunului simg
comun.

Prima povestire de la Bradu-Stramb,
Fantana Tineretii- este rodul unei forte
sintetice singulare. Dacad ,,Haina exterioara
este haina basmului legendar, adancimile de
sens ne dau masura iIntreagd a scrisului
sadovenian din momentele sale de varf' - isi

In the fantastic fairy tale space, the idea
of using living water has received universal
projection. As fascinating, as frivolous as it is
in fiction, it still exerts a true mirage on cult
literature, and the eternal resumption of
fairytale motives prefigures "Youth without
old age and the deadly life of these
narratives."

loan Slavici also locates the action of
his fairy tales in imaginary lands. Her heroes
make trips to find living water (the allegory of
eternal youth). In the Dawn of Dawn, 17
around the Zane Zorilor palace, "the springs
flowed more clearly than the dew.” With its
observable spirit and narrative art, the
storyteller makes it his first fairy tale with
Fat-Frumos in The tear of Mihai Eminescu.18
The beautiful-born Slavic man steals water
from the ancient fountain of life, in a
paradisiacal realm, murdered by his brothers,
the saints "organizing a magic of resurrection,
the skeleton is anointed with a miraculous
alloy composed of a dew , The grass and the
water of life, and Fat-Hands, rise after a death
equivalent to a geological age, because all
that had been living on earth had faded
away."

The impact between the real and the
fabulous has the gift to refresh with a new
load of fantastic traditional elements of
folklore, "The fabulous reality, the tangible
corporal of the imaginary - Magdalena
Popescu's opinion 20 - is continuously
mentioned.” For Slavici, the two territories
are separated and The author realizes the
strange fantastic formula, not bringing an
unknown element into the event's realistic
series, but transporting a single real element
(the character) into an uninterpretable
landscape through the rules of the good
Common sense.

The first story from Bradu-Stramb, the
Fountain of Youth - is the fruit of a singular
synthetic force. If "The outer garment is the
legend of the legendary fairy tale, the depths
of sense give us the full measure of sadovian
writing from its peak moments" - Petru Mihai
Gorcea writes. The two elders (created in a
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consemneazi Petru Mihai Gorcea™. Cei doi
batrani (creati in modalitate clasica, dupa o
tipologie etern umand, epuizdnd o intreaga
problematicd) parcurg un test psihologic
realizat in conditii ideale. Ei beau cantitati
diferite din apa vietii, iar aceasta diferenta se
dovedeste decisiva  calitativ, marcand
tipologii umane opuse. Mosneagul redevine
om matur, deci se intoarce, isi repetd
existenta ramanand el insusi. Baba bea pana
Ia inconstienta primei copilarii, ndscandu-se
deci psihic din nou, pentru o altd viata.
Tipologia diferita ne indicd, antropologic,
dominarea psihicului uman de doua instincte
fundamentale: Erosul (principiul placerii) si
Thanatos (principiul repetitiei). Femeia se
reinnoieste, ca luna, schimbandu-si
personalitatea; barbatul doar 1{si repeta
existenta, trasatura lui dominantd fiind
statornicia. Deslusim in eroul sadovenian
drumul vesnic repetat al astrelor pe cer,
succesiunea anotimpurilor, alternanta
irevocabilda a zilei cu noaptea, principiul
eternei repetitii. Lumea lui Sadoveanu este
astfel o lume barbateasca si matura a
formelor stabile in tipare vesnice; o lume de
basm - cea mai clasicd dintre lumile
concepute de un autor roman cult.

Si totusi, paradisul din Fantana
Tineretii nu exista si nici n-a existat vreodata.
Este un miraj, o dorintd, o amintire. Este si
nu este. E tangibil si de neatins. E aici, pe
pamant, si totusi nu el std 1n sufletul
oamenilor, ,,intre putinta si intre amintire". E
izvorul viu dorit de cei de veacuri Insetati.
Eroii sadovenieni trdiesc in contingent ca i
cum ar trai in paradis.

NOTE

Nota 1.

Ovidiu Bérlea (Folclorul roménesc, /, Editura
Minerva, Bucuresti, 1981) invoca functiile
Cultice ale basmului: propitiatorie,
apotropaica, dar si pe cele de desfatare ca si
de incitare la lucru. Decazand din atentia
maturilor, basmul Tncepe a fi cultivat doar pe
seama copiilor. Aceasta este o faza

classical way, according to an eternal human
typology, exhausting a whole problem) are
going through a psychological test conducted
in ideal conditions. They drink different
amounts of water of life, and this difference
proves to be decisive in qualitative terms,
marking opposite human typologies. The old
man becomes a mature man, so he returns,
repeats his existence, remaining himself. Baba
drinks until she becomes unconscious of her
first childhood, and then becomes mentally
again for another life. The different typology
indicates, anthropologically, the dominance of
the human psyche by two fundamental
instincts: Eros (principle of pleasure) and
Thanatos (the principle of repetition). The
woman renews itself as a moon, changing her
personality; The man merely repeats his
existence, his dominant feature being
steadiness. We see in the Sadovian hero the
eternally repeated star of the stars in the sky,
the succession of the seasons, the irrevocable
alternation of the day with the night, the
principle of the eternal rehearsal. Sadoveanu's
world is thus a mature and mature world of
stable forms in eternal patterns; A fairytale
world - the most classic of the world
conceived by a cult Romanian author.

Yet the paradise of the Fountain of
Youth does not exist and has never existed. It
IS @ mirage, a desire, a memory. It is and is
not. It's tangible and untouchable. He is here
on the earth, and yet he is not in the soul of
men, "between the possibility and between
the memory." It is the living source desired by
the centuries-olds, the Sadovian heroes living
in the contingent as if living in paradise.

NOTES

Note 1

Ovidiu Barlea (The Romanian Folklore, /
Minerva Publishing House, Bucharest, 1981)
invokes the cultic functions of the fairy:
propitiatory, apotropaic, but also pleasure and
incitement to work. Turning away from the
attention of mature, fairytale begins to be
cultivated only by children. This is an
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inevitabila, caci mentalitatea populard a
evoluat sub influenta culturii de tip clasic. La
romani, termenul basm poartd semnul de
naratiune pi uri episodica, plind de peripetii

miraculoase sau neobisnuite. O prima
clasificare a subspeciilor ar fi: basme
legendare, basme nuvelistice, basme

fantastice, basmele despre dracul (zmeul) cel
prost. Subspecia purd se vadeste insd a fi
numai basmul fantastic, cel mai realizat
estetic, a carui identitate este data de factorul
miraculos,  supranatural, magic, de
protagonistii actiunii. Basmul poate fi definit
ca 0 naratiune pluriepisodica al carei
protagonist este omul, ajutat de animale sau
obiecte cu insusiri miraculoase, actiunea
fiind verosimild pentru o mentalitate de tip
arhaic.

Finalul este mereu la fel: optimist, cu
apoteoza eroului (happy end) la antipod fata
de stadiul initial. Basmul are un caracter
verosimil, desi e o naratiune fictiva, fiind
neindoios o mostenire straveche, preistorica,
si dependent de anumite mituri stravechi,
toate teoriile genetice (mitologica, indianista,
antropologica, onirica si ritualistd) continand
un miez de adevar. V. L Propp a pus in
lumina oglindirile unor rituri de initiere si ale
unor practici funebre. Basmul este o operd
literara si deci rod al fanteziei creatoare care
si-a pierdut lustrul sacral (generator de teama
in compozitia legendei). Privite global,
subspeciile literare basmului propriu-zis se
pot distinge in doua tipuri compozitionale: cu
profil biografic menit a perfecta trecerea de
la adolescentd la stadiul tdnarului capabil de
a fi printre maturi. Dragan Cenusa, revoltat
de gestul cumnatelor care-i otravisera sotia,
pleacda unde ,este viatd fara de sfarsire". O
gaseste la mosneagul cioban la oi care il lasd
in locul lui, dar dupd un timp se intoarce
acasd. Nu mai gaseste nici o urma, decat
numai un nuc cu crengile de aur. Prin
patrunderea in trunchiul nucului eroul devine
dintr-o datd nemuritor. Procedeul este
stravechi, anterior mitului despre Philemon si
Baucis prefacuti in copaci §i pare a aminti
ritul totemic al inghitirii, Tnrudit cu cel al

inevitable phase, because the popular
mentality evolved under the influence of
classical culture. In Romanian, the term fairy
bears the narrative sign of episodic pics, full
of miraculous or unusual peripheries. A first
classification of the subspecies would be:
legendary fairy tales, nevelistic fairy tales,
fantastic fairy tales, fairy tales (bad Kites).
The pure underworld is, however, only
fantastic, the most aesthetic, the identity of
which is given Dby the miraculous,
supernatural, magical factor, by the
protagonists of the action. Farewell can be
defined as a pluripisodic narrative whose
protagonist is man, helped by animals or
objects with miraculous qualities, the action
being verisimilous for an archaic mentality.

The end is always the same: optimistic, with
the happy end of the hero at the antipode to
the initial stage. The fairy is a verisimilous
character, though it is a fictional narrative,
being undoubtedly an ancient, prehistoric
heritage, and dependent on certain ancient
myths, all genetic theories (mythological,
Indian,  anthropological,  oneiric  and
ritualistic) containing a core of truth. V. Propp
has revealed the mirrors of rituals of initiation
and funeral practices. Basm is a literary work
and thus the fruit of the creative fantasy that
has lost its sacred charm (the fear generator in
the composition of the legend). Globally,
subspecialty literary fairy tales can be
distinguished in two compositional types:
with a biographical profile to perfect the
transition from adolescence to the stage of the
young capable of being mature. Dragan
Cinderella, revolted by the gesture of the
brother-in-law who had poisoned his wife,
went where "life is endless.” She finds her at
her shepherd's sheep who leaves him in his
place, but after a while he returns home. The
procession is ancient, prior to the myth of
Philemon and Baucis transformed into trees,
and seems to recall the totemic rite of
swallowing, related to the one of the wisdom
of the wilderness. Swallowing by the fish and
closing it in a barrel. "In Ovidiu Barlea's fairy
tale, he underwent a major transformation, as
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inghitirii de catre peste si al inchiderii intr-un
butoi. ,,in basm - specifica Ovidiu Barlea -, el
a suferit o transformare insemnata, intrucat
ritul totemic conferea omului Inghitit
Tnsemnate puteri magice, pe cand in basm el
transfigureaza eroul intr-o entitate perena,
fara moarte, finalul reprezentand deci o
ipostazd mai inaltd decat apoteoza comuna
celorlalte basme prin suirea pe tronul
imparatesc". Si eroul din Mandrul Zorilor
pleacd intr-o tara a zanelor, in care, cum
trecea de patruzeci de ani, se scdlda intr-un
lac ce era acolo si devenea iarasi tanar.
Calcand si el interdictia de a vana in valea
racoroasa, 1l loveste dorul puternic de mama-
sa si se risipeste, ramanand in locu-i o movila
de oase. Dintr-o data, ciocnirea dintre
nemurire si dorul de parin{i capatd o
profunzime abisala si protagonistul basmului
trebuie sd se 1Inscrie In destinul uman,
aspiratia catre viata fara sfarsit fiind o iluzie
vana si, mai presus de toate, impotriva
naturii. In basmul despre fata din dafin,
voinicul peregrinand prin lume, intrd si unde
e tinerectea fara Dbatranete. Nu mai
imbatraneste niciodata, uita si de fata din
dafin, si de Tmparat. Momit de o cdprioara,
iese din hotarele tarii fard moarte si Incepe sa
imbatraneasca. isi aduce aminte de fata din
dafin si pleaca in cautarea dafinului, care-i
arata drumul spre fatd. Legenda despre
fiintele dendrolatrice a prilejuit ciocnirea
celor doua motive, tara nemuririi si dorul
dupa fiinta iubita, cu intentia adanc incifrata
de a demonstra primatul celui din urma. Sub
invelis infantil, basmul stie sa dezbata
problemele cele mai adanci ale existentei
umane.

Tipul compozitional cu profil episodic
imbratiseazd doar un scurt episod din viata
eroului principal. Acest tip este caracteristic
celorlalte subspecii ale basmului propriu-zis,
mai ales basmelor legendare si basmelor
despre dracul (zmeul) cel prost. Repertoriul
romanesc cuprinde 700 de tipuri de basme
propriu-zise din care 100 sunt nuyelistice.
Nota 2.

La capatul acestei experienfe std nu numai

the totemic rite gave the man ingested
considerable magical powers, while in
fairytale he transfigures the hero into a
perennial entity , Without death, the end
representing a higher hypostasis than the
common apotheosis of the other fairy tales by
joining the royal throne. " And the hero of the
Zorilor Leap goes to a land of fairies, where,
as he was forty years old, he bathed in a lake
that was there, and became young again. Also
trailing the prohibition to hunt in the cool
valley, he hurts his mother's longing for him
and is scattered, leaving a mound of bones in
his home. Suddenly, the clash between
immortality and the longing of parents gets a
profound depth, and the protagonist of fairy
tales must fit into human destiny, aspiration to
endless life being a vain illusion and, above
all, against nature. In the fairytale about the
daughter of the bay, the wilderness wandering
through the world, enters and where is youth
without old age. She never ages, forgets the
daughter of the bay, and the emperor. The
rush of a deer goes out of the country without
death and begins to age. She remembers the
girl in the bay and goes looking for the bay,
which shows her way to the girl. The legend
of the dendrolatrical beings has occasioned
the clash of the two motives, the land of
immortality and the longing for the beloved
being, with the deeply emboldened intent of
demonstrating the primacy of the latter. Under
the infant cover, fairy tales can discuss the
deepest problems of human existence.

The compositional episodic type embraces
only a short episode of the hero's life. This
type is characteristic of the other subspecies
of the fairy tale itself, especially the legendary
fairy tales and the fairy-tale poems. The
Romanian repertoire comprises 700 types of
fairy tales, of which 100 are nuyelistic.
Note 2.

At the end of this experience lies not only the
regaining of language and, with it
consciousness, but also physical regeneration,
youth. But Gavrilescu does not know this, he
does not know he is young in appearance,
because there are no mirrors in Gypsies. The
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recastigarea limbajului si, o datd cu el, a
constiintei, ci si regenerarea fizica, tineretea.
Gavrilescu 1nsa nu stie aceasta, nu stie ca este
tanar la infatisare, caci la tiganci nu exista
nici o oglindd. Povestea, urmdrind strict
constiinta lui Gavrilescu, nu ne dezvaluie
ceea ce nu stie acesta; o vom banui de-abia
cand o vedem pe Hildegard tanara si vom sti
cu certitudine din exclamatia birjarului, in
drumul spre padure (,,Hei, tinerete!..."),
exclamatie care se refera la ambii pasageri ai
birjei. Aceastd regasire a tinerei Hildegard
echivaleaza cu o regasire de sine, aga cum a
fost creat la Inceputuri: nemuritor, liber si
creator. il asteaptd o noud existentd, mai
autentica, un nou labirint, caci padurea spre
care se indreaptd este, in toate literaturile,
spatiul labirintic prin excelenta (vezi padurea
din Povestea lui Harap-Alb a lui lon
Creangd). Hildegard este calduza sa, personaj
feminin din aceeasi substantd cu Beatrice a
lui Dante 1 Margareta lui Goethe din Faust.
Nota 3.

(,,Fiindca a pierdut secretul vietii si a apucat
pe un drum atat de ocolit incat nu-I mai poate
regasi si invata din nou, se indeparteaza tot
mai mult, pe zi ce trece, de vechea-i inocenta,
cazand intr-una din eternitate... Totusi el
poartd in sine si cu sine ceva ireal, ceva
nepamantean, care se dezvdluie in clipele de
pauza ale febrilitdfii sale... Lacomia si
frenezia noastra nu vin oare din remuscareca
de a fi trecut pe langa adevarata inocenta, a
carei amintire nu ne da pace? in ciuda grabei
noastre si a felului cum ne ludm la intrecere
cu timpul, nu ne putem indbusi chemarile
tasnite din adancurile memoriei, ce poarta
pecetea imaginii paradisului, a celui adevarat,
care nu-i paradisul copacului cunoasterii, ci
cel al copacului vietii, cel catre care duce
drumul ce avea sa fie pazit de heruvimii cu
«sabii rotitoare», ca pedeapsa a pacatului lui
Adam. Dar acest paradis merita sa fie
recucerit...”"” - Emil Cioran, Caderea in timp,
Editura Humanitas, Bucuresti, 1994)

Nota 4.

Tinerete fara bdatranete si viatd fara de
moarte sau povestea Ilui Fat-Frumos este

story, strictly  following  Gavrilescu's
consciousness, does not reveal what he does
not know; We will only suspect it when we
see the young Hildegard and we will know for
sure the exclamation of the birjar, on his way
to the forest ("Hey, youth!"), An exclamation
that concerns both passengers of the barge.
Hildegard equates to a self-retreat as it was
originally created: immortal, free and
creative, a new, more authentic existence, a
new maze, waiting for it, for the forest to
which it is directed is, in all literature, the
labyrinthical space (See the forest in the story
of Harap-Alb's story by lon Creanga).
Hildegard is his guide, a female character of
the same substance as Beatrice of Dante and
Margareta of Goethe of Faust.

Note 3.

("Because he has lost the secret of life and has
grasped on such a bypassed road that he can
no longer find and learn again, he moves
away from his old innocence every day,
falling into one of Eternity ... However, it
carries in itself and with itself something
unreal, something non-real, which is revealed
in the pauses of his feveriness ... Our greed
and frenzy do not come from the remorse of
passing past the true innocence of Whose
memory does not give us peace? Despite our
hurry and the way we compete with time, we
can not suppress our calls from the depths of
memory, bearing the seal of the image of the
paradise, of the true one, which is not the
paradise of the tree of knowledge, But that of
the tree of life, the one to which the road that
would be guarded by the cherubims with
"rotating swords", as a punishment of Adam's
sin, leads to this paradise. "- Emil Cioran, In

Time, Humanitas  Publishing  House,
Bucharest, 1994)
Note 4.

Youth without old age and life without death
or the story of Fat-Frumos is the first fairy
tale published by Petre Ispirescu, no. 11 of
January 21 of the Romanian Targul
newspaper, printed in 1861 in the printing
house of the National, under the direction of
lon lonescu from Brad.
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primul basm publicat de Petre Ispirescu, n
nr. 11 din 21 ianuarie al ziarului Taranul
roman, care se tiparea din 1861 in tipografia
Nationalului, sub directia lui Ion Ionescu de
la Brad.
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